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Knoedler’s Produce 
Fine Vintage from 
Their Print Cellars 


Mantegna, Schongauer, Cranach, van 
Leyden and Holbein Represented 
in XVth-XVIth Century Engraving 
Show 
\ collection of one hundred and sixty 


prints by the masters of engraving of 


V) she d 
the XVth and XVIth centuries 1s now 
n view at. the In 


Knoe dler ral le rie S. 


1 


the exhibition begins with 
and Andrea Man 


with Giorgio Ghisi. The 


TeSE nted ina 


pomt ot 
Martin 


tegna 


time 
Schongauet1 
and ends 


following engravers are re] 
I 


show which is an exceptional record ot 


he period 


Mart hongauer, 12; Master A. 
G., 2 Israhel van Mecke Mas 
ter M. Z., 3; Augustin Hirschvogel, 7; 
Hans Lautet - Aldegrever, 1; 
14; Barthel Be- 


nem, 8; 
t sack, 0; 
ht Altdorter 


LLbree . 
Sebald Beham, 10; Jacob 


ham, 6; Hans 


sinck, Hans Brosamer, 1; Master 
|. B., 1; George Pencz, 1; Five annoy- 
ous engravings in the manner of the 
Little Masters; Jost \mman, 1; 
Matthias Zundt, 2; Lucas van Leyden, 
11; Cornelius Matsys, 1;  Dirick 
lacobszoon Vellert, 1; Finiguerra 
School, 1; Andrea Mantegna, 5; Scho: 
Mantegna, 2; Zoan Andrea, 2; Gio 
anni Antonio da Brescia, 1; Cristo- 
fano Robetta, 3; Anonymous XVIth 
century Italian, L; Jacopo de’ Barbari, 
1; Nicoletto da Modena, 1; Domenic 
Campagnola, 1; Jacopo Francia, 1; 
omen Beccafumi, 1; Mercantonio 
uimondi, 3; Agostino de’ Musi, 1; 
The Master vith the Die, 2: Guilio 
B I  £e & I Ghis 1: Leonard 
ry} 1; Nicolas Beat l 


iddition to these the followin 


htAltdorfer 





sfal 
lauTreiein, 


lost 


de 


master are 
variously 
Mantegna 


rtainly 


attri 
and 
made 
first of the 


= P 


J 1 
raCCNanailan 


Sile 


us,” has tremendous p 


ition 


and execution. 





uel line. Th 
“Bacchanalian Group with 
The third 


and left portions of a 


with a cr 


lar in theme, 


Winepress.” and f 


the “Battle of 


1eze, are parts ot! 


Sea Gods.” The battle, as such, seems 


ot so serious, but the glorious swing of 


ind the exuberant joy which 
he figures display makes the title of 


The 


in another 


importance fullbodied 


Pures Carry 


of 


on, vein, 


joy voluptuous earthiness 
which is so strongly characteristic of the 
first two plates. 

The fifth plate, “The Entombment,” is 
in another mood. Here none of the 
sweetness which is generally associated 
with the story. The power which Man 
tegna displayed in his portrayals of the 
earth gods is here elevated and concen- 
trated into a picture of elemental and 
overwhelming tragedy. The composition, 
a group of figures on the left—Joseph and 
Nicodemus carrying the body of Christ, 
Mary Magdalene, a disciple and the Vir- 
gin—leads up to and finds its climax in 
the figure at the left of John the Baptist. 
His is no quiescent grief. It is that of a 
mighty man, upright, rigid, mad, shriek- 
ing his horror. It is not a pretty picture. 
Rather it is a terrible one. But it 
magnificent. Of its period we know of 
nothing, unless it be’ Pollaiuolo’s “Battle 
of the Nudes” that can compare with it. 
lt leaves one breathless. 

But the Mantegna’s although as a 
group the most impressive, are a fitting 
(Continued on page 4) 


is 


is 





JOSEPH B 
WILLIAM 


By SIR 


FLEMISH TAPESTRIES 
FOUND IN VENICE 
Group of Twelve of Early X1Vth 


Century Tapestries Discovered by 


Dr. Phyllis Ackerman in St. Mark’s 


ROMI In a store m the Bas 
lica ¢ Da Mare t Veni there has 
long existed a tt ure which is of in¢ 
timable artist luc I son easol 
studer have be i rant of it, al 
1 for tl st time n American 
Doctor Phyllis Ackermann has brought 
its importance before the world. She 
has just published an article in regard te 
t treasurt¢ Deda the review di 
rected bv Ug Oijetti 

She writes of the wonderful Goth 
tapestries, a group of twelve, which rep 
resent the Passion of Christ, and which 
have no equal, in their epoch, in import 
ance and beauty with any others except 
those of the famous series in the Cathe 
dral of Angers. 

Italy. although so full of objects o! 
art of every sort, has never been looked 
upon as likely to possess any great tapes 
tries of this primitive sort, and it has 
been believed that works of this sort 
were to be found exclusively in France, 


landers and in the churches of northern 


Spain 

There are in existence today but tw: 
such series older than these in Venice, 
and one is that to which reference has 
been made in the Cathedral of Angers 


(representing th 


\pocalypse), and the 
other lives 


the 


a group which illustrates the 
San Piat Sant’ Eletorio 
Cathedral of Tournay. 
incomplete, and have been damaged 
by time and ill usage. while the series in 
San Marco is in a perfect state of preser- 
vation, and nothing is lacking. 

These then, more than any other series 
known, give us an exact idea of the 
tapestries of the early XVIth century. 
The historical value and importance of 
these in Venice is enhanced by the signa- 
ture of their designer, which may be 
read in full: Jean Gossart, while up to 
the present there has been known the 
name of but one designer of Gothic tap- 
estries: Jean de Bandol, on the cartoons 
from which is woven the “Apocalypse” 
of Angers. 

Dr. Ackermann’s authoritative and im- 
portant article has aroused much curi- 
osity and interest among students and 
artists on both sides of the ocean, and 
today the value of these Flemish tapes- 
tries are estimated being about two 


of and in 
These, however, 


are 


as 


million dollars. 
l 


RETT 


“MAJOR JAMES L 





Phirt 


Colonel 


toundec 


will be 
‘ours 
bach 


cneque 


realize 


( ollecti 





een 


forth Sale, 


J: 
1 th 


wT 
Ta 


1un 


Same 


on 


\s announced 


of 


three and 


offe 


years 


held 


imes 


1), 


on 


H 


e Wort 


he ara 


$22,500! 


1 


r 24, 


existing a 
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for 
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of this season. 
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$22,500 FOR BUTTON 
GWINNETT AUTOGRAPH 
17 MANNING AUCTION 
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BOSTON HAS WORKS 
FROM PARIS SHOW 


BOSTON 


an exhibition of objects 


national 
Industrial 
months ag 
seum ot 
showing 1 
it having 


Paris to 


subscribers 


tion incluc 
silver 


Sweden 


from 


\r 


vO If 


Ine 
be 
Bos 


to 


les 


and 


1 Paris, is now 


» Arts 


n \merica 


en 
ton. 
the 


silks, 


of 
shipped 


\ pr ivate 
Museum 


press was held on Jan. 12 


Irance; glass 
France; 
England and France; 


This 


this 


d 


Ire 


furniture 
ceramics from Den- 


and 


Continuing through Feb. 2, 
from the Inter- 

Exposition of Decorative and 
ts which was held some 


at the Mu 


the 
collect 


fr 


1S 


irect 
view 


for 


first 


10n), 


"om 


1or 
the 


T he ec lec 


velvets, lacquer and 


mm Aust 


ria, 


from 


quality that the sale must have been in 
the neighborhood of $100,000 

Mr. Curtis is assembling a collection 
which already includes Romney's por- 
trait of John. Redhead, quired in the 
j fall of 1922, and Master Paget” | 
Hoppnetr “Miss Frances Lee” by Cotes, 
and “Mt Siddons as the Pilgrim’ by 
George Henri Harlow, the three latter 
having been purchased in the spring of 
that veat All of these were irchased 
through Mr Walter P. Fearon 

‘The Young Squire” is painted about 
1800 and com«e from the collection of 
Viscount Esher of Orchard Lea, Wind 
Si lorest, England Viscount Escher 
; the grandson of the boy of the picture 
Joseph George Brett was born in 1790 
and lived afterwards at Ranelagh, Chel 
sea. After obtaining his degree at Jesus 
College, Cambridge, he became Vicar | 
f Lenham, Kent, and incumbent of 


mark and England; rugs from France 
and Sweden: with books and bookbind- | 
ings from Czechoslovakia. The Paris 
exposition included many other things 
too bulky and cumbersome to bring to 
America, but the collection which will 
be seen here is representative and very 
complete. Following the exhibition in 
Boston, the collecticn will be shown in 


museums 


of 


other 


cities. 


AW” 
B y 


JOHN HOPPNER 


CURTIS BUYS TWO | 
ENGLISH PORTRAITS| 


Works by Hoppnerf and Beechey 
Added to Philadelphia Publisher’s 
XVIIth Century Collection 


‘ 
Curtis, president of 


t 
added 


Eng 


Mr. ( H 


the Curtis Publi 


vrus K 


ompany ha 


XVITIth cer 


hing ¢ 


to his collection of tury 


h portraits two important paintings 
of that school through the Fearon Gal 
leri 25 West 54th St These latest 
acquisitions of Mr. Curtis, which are for 
his country home at Wyncote, Pa., ar 
a portrait of Major James Law by John 


Hoppner and of Master Joseph Brett by 


Sir William PBeechev The latter is also 
known as “The Young Squire While 
no price was announced, it is estimated 


from prices paid for paintings of similar 


Hanover Chapel, Regent Street, London 
He died at Chelsea in May, 1852 
Major L: the Honorable East 


India Company went to India as a young 


iw Ol 


man and, having acquired some wealth 
after “shaking the Pagoda tree” settled 
down in his native England as a country 
gentleman. He had a town house at 18 
Portland Place, London, and a country 
seat at Cannon Hill. Braywick, Berk 
shire. Mr. William Roberts, author of 


John Hoppner, R.A., writes on the back 
of a photograph of the painting that 
“this is a fine portrait and an excellent 
example of the work of John Hoppner, 
R.A., full details of which I have en 
tered in the interleaved copy of my book 
on that artist.” 


| suggests 


Early Oriental Rugs 
In Loan Collection 
Shown in Chicago 


Fifty-five Assembled _ by 
Arthur Upham Pope Dating from 
XVth to XVIIIth Centuries Shown 


Pieces 


The first piece in the collection of 
fifty-five early Oriental carpets assem- 
bled by Prof. 
the Arts 
western Persian weave, almost certainly 


of the XVth century, which is probably, 


\rthur Upham Pope for 


Club of Chicago is a North- 


in the opinion of the best qualified ex- 
perts, the earliest complete court carpet 
‘rom Persia that This 
‘iece, loaned by Parish Watson, is of an 


has been found. 


‘tere but impressive beauty and is in 


sucn a good state of preservation that the 
| design is still clean cut and the colors 
firm and pure. The dominant tones are 
a green and gold, a combination that 
recalls so strikingly the early Spanish 
carpets. Dr. Sarre has suggested that 


possibly the piece might have -been made 


for some Spanish nobleman. Starting 
with this piece, the beginning of the 
history of Persian carpets as far as 
existent examples are concerned, the 
collection carries the development of the 
art through all of its most important 
phases to*the end of the classical period 
at the close of the XVIIth century. 


Parish 


t+ Pork 


Thus there is,in addition to the 


a pee: Ne ES Pee ee 
Watsor prece, % seco r? 


carpet possibly from the end of the 
XVth but certainly not later than the 
early XVIth century, a famous piece 
formerly in the collection of Baron von 
Tucher and now loaned by Bernheimer 
of Munich. The field is almost the green 
of moss jade and a copper red is a dom- 
inant accent in the design. 

[he two most important types of the 


XViIth century, the floral designs in the 
\rdebil carpet style and the animal car- 
pets, are both represented by several ex- 


amples. In the former class there is not 
only the great Ardebil piece itself, loaned 
Duveen, but also 


lent 


by a smaller complete 
close both 

color and drawing to the Ardebil pieces, 
the tradition only 
its famous prototypes, 


rug, by Stora, in 


very 


a continuation of 
slightly later than 
Among the animal carpets there are ex- 


amples from both western and eastern 


Persia including two hitherto unpub- 
lished, a complete piéce on a red ground 
from Bernheimer with a most unusual 


border in which pairs of peacocks alter- 


nate with pairs of fish leaping up to 


eize pairs of ducks; and a piece from 


Demotte, also on a red ground and com- 
plete save for the outer border; of a 
type of floral design combined with ani- 
mal figures of which only one other 
example has appeared, a square piece 
exhibited in Munich in 1910. Among 
the well known pieces of this class in 


the exhibition are a red ground carpet 
the Yerkes collection now owned 
Parish Watson and Kelekian’s large 
blue piece of strikingly individual char- 


trom 


by 


acter. 

The popular so-called Ispahan carpets, 
should be known as Herat, are 
represented by four examples that well 
might stand as test pieces in judging the 
endless of these carpets, many 
late that light. 
Unique in quality are a small assembled 


which 


number 
and inferior, come to 
fragment on a blue ground lent by P. W. 
French and a fragment on the conven- 
tional rose ground with the usual green 
border lent Kelekian, is so 
superb in drawing that Professor Pope 
his discussion in the cata- 


by which 


in 
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NEW YORK: 709 FIFTH AVENUE 


THOMAS AGNEW 


& SONS 


PICTURES and DRAWINGS 
BY THE OLD MASTERS 


| 
| ENGRAVINGS 
| 


LONDON: 43, OLD BOND STREET, W. I. 
14 EXCHANGE STREET 


winter months) : 
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FINE ART SOCIETY 


Established 1876 
Etchings by 
SIR D. Y. CAMERON, R. A. 
JAMES McBEY, BONE, 
STRANG, WHISTLER and 


ZORN 
Catalogue on application. 

Publishers of the Etchings of 
FRANK BRANGWYN, R. A. 
Paintings and Watercolours by 
Leading Artiste 
148, New Bond Street, 

London, W. 1 





























Arthur Greatorex, Ltd. 


Etchings, Mezzotints, Drawings 
Publishers of Etchings by 
Austen, Fisher Robertson, Warlow, etc 
14 Grafton St., Bond St., 
London, W. 1. 











The 
: CHENIL GALLERIES 
CHELSEA 
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The Art Galleries of 











(ESTABLISHED 1760) 
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BY APPOINTMENT 








GROSVENOR GALLERIES 


144-145-146, New Bond 
LONDON, W. 1. 





P. & D. COLNAGHI & CO. 


Paintings, Drawings, En- 
gravings, Etchings, Litho- 
graphs, Woodcuts, by the 
Old and Modern Masters 


EXPERTS, VALUERS, PUBLISHERS 


St. 


Cable Address, Colnaghi, London 














ING OF THE 18th 
CENTURY” 
described and illustrated. 
Post free on application. 


Just purchased a collection 
including unique examples 
of mezzotints and engrav- 
ings painted in colours 


“METHODS OF ENGRAV- 


BASIL DIGHTON 




















(Anthony F. Reyre) 
* 


Specialists in 
Works of the 
Dutch School 

” 
22 Old Bond Street, London, W. 1. 








18th Century 
8 DUKE STREET, 


Outstanding Beauty 3, Savile Row, London, W. 1. 
. Telephones: Regent 4349 and 4350 
in London 
CYRIL ANDRADE 
Fine Arms and Armour 
Tapestries 
The VER MEER Gallery High-Class Decorative and 


Sporting Pictures and Prints 


ST. JAMES, LONDON 








AND ENGRAVINGS 

















VICARS BROTHERS 
PAINTINGS, DRAWINGS 


12, Old Bond St., London, W. 1. 




















Old Masters 


of the 


Early English School, Primitives of the Italian and 
Flemish Schools and 17th Century 
Dutch Paintings 
Exceptional opportunities of making private purchase from 
historic and family Collections of Genuine Examples by 


the Chief Masters in the above Schools can be afforded 
to Collectors and representatives of Museums 


by 
ARTHUR RUCK 





Galleries: 4, BERKELEY STREET, PICCADILLY; LONDON, W.1. 
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PERSIAN COURT CARPET, 
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EARLY XVIIth CENTURY 


FROM THE LOOMS OF JOSHAGHAN GHALI 
Lent by Edith Rockefeller McCormick he Exhibition of ea riental Carpets 
at the Chicago Arts Club for the month of v 


EARLY ORIENTAL RUGS 
SHOWN IN CHICAGO 


1) 


rel idered 


(Continued 
that it 
Kashan 


from page 


logue may have been 


th« 


work 


finer | 


far 
than in Herat. 
the XVIIth 
is a remarkable showing of | 
the 
II. 


palace | 


on looms, where 


was being done 


Coming down into cen- | 
tury, thers 
the produced on 
Abbas |] 
the 


are 


main 
of 


two types 
Shah 


vase 


court looms and 
Of the 


carpets 


great 
the 


pieces, a 


carpets, 


of period, there five 
number in 
pieces of this 


fine and im- 


whole remarkable 


view of the scarcity of 

style, and two exceedingly 
This group includes 
here, | 


portant fragments. 
the 
belonging 


large carpet, illustrated 
to Mrs. Edith Rockefeller 
McCormick which is unrivalled in the 
field, the well known von Tucher piece 


very 


from Bernheimer, a similar rose ground | 


piece in unusually fine condition from | 
\ltman, an example exceptional because 
it is on a blue ground also from Alt- 


man and the only complete small piece 


of the type ever found, from Kelekian. 


In the Polonaise class there are two 


pile carpets, a large fine example from 
Duveen and a smaller piece, already 
famous because it comes from the Prince 
lent Parish 


more tapes 


collection, by 
the still 


there 


Lichtenstein 
Watson. Of 


try Polonaises 


rare 


are three, again a 


remarkable number because there are 


less than a dozen known; a hitherto un- 
published piece from Bernheimer, an un- 
usual specimen of beautiful color from 
P. W. French which is to be reproduced 
in the new Vienna book and a piece still 
very heavy with gold from Stora. 

The history of the high-school looms 
of Turkey and of the Caucasus is al- 
most as fully illustrated. The Turkish 
sequence begins with a fine Broussa 
court carpet, the so-called floral Dam- , 
ascus styles from Kent Costikyan, and 
follows through with a rich selection of 
Oushaks, the earliest a XVIth century 
example of the star pattern from Bohler 
and Steinmeyer and an unusual quatrefoil 
patterned piece lent by Mr. James S. 
Ballard. The Holbein style is fully rep- 
resented also, including one piece which 
is an exact duplicate of the carpet that 
appears on the table in the portrait of 
George Gysze, also lent by Bohler and 
Steinmeyer. 











In the Caucasus group there are three 


dragon carpets, one from Bernheimer the 
complete small piece with dragons 
known and one unique piece from Bach- 


' 
OLN 


stitz on a blue ground. Two fine ex- 
amples the palmetto type are from 
Begnian, cne on a blue ground with 


heraldic looking palmettes, example of a 


well established though rare type, but 
unparalleled in Caucasus weaves because 
lit has a silk warp and weft. The pile 
is, of course, wool. 

\mong the exceptional types are a 
Cairene carpet, sometimes erroneously 
called Damascus, from Demotte; two 
Spanish carpets also from Demotte, one 
a dated altar carpet with Christian sym- 
bels almost the mate of a piece in the 


Victoria and Albert Museum; an XVIIIth 
century garden carpet from northwest 
Persia from Kent Costikyan and a 
Kurdish carpet from the Bijar district 
copying both in design and technique a 
XVIIth century vase carpet and reveal- 
ing its Kurdish origin only in the de- 
sign of the narrow borders and the sig- 
nature in a cartouche at the top, Ali Riza 
Khan, Gerous, and the equivalent of the 
date 1794. Gerous is a village less than 


iten miles from Bijar. 


One other carpet is so without prece- 
dent that its classification is difficult. 
This is a rendition of an early XVIth 
century northwest Persia design and is 
itself evidently a XVIth century weave 
but in wools and in dyes is quite without 
prototype among known northwest Per- 
sia examples. Mr. Pope suggests that 
it is probably of XVIth century Kurd- 


ish workmanship copying, for some | 
Kurdish noble, a northwest Persia 
model. It is lent anonymously. 

The exhibition continues at the Arts 


Club of Chicago through January and 


the collection will then be dispersed, 
though fortunately a permanent record 
in the completely illustrated catalogue 


will in a measure preserve it. 


Wallace Nutting Collection 
for Wadsworth Athenaeum 
HARTFORD, Wallace 
Nutting New 
Eneland iron 


Conn.—The 
of 
and 


collection rare early 


furniture wrought 


‘fixtures, priced at more than $250,000, 


has been presented to the Wadsworth 
Athenaeum by J. P. Morgan of New 
York. 

The collection was one sold, in great 
part, to John Wanamaker, and subse- 
quently purchased by Mr. Nutting at 
a much higher price. It was taken from 


storage in Framingham, Mass., and 
brought here for exhibition about a 
vear ago. At that time Mr. Morgan | 
acquired a part interest in it. 


Saturday, January 16, 1926 


«LATE MASSACRE IN 


VIRGINIA” ARRIVES 


Form 
for 


l2pp. Poem in Pamphlet 
Bought by Dr. Rosenbach 
$12,000 at Sotheby Auction 
which sold for than 
Sotheby’s last 
vhen it was auctioned as “probably the 
the Brit- 
ish settlements in America,” and “prob- 
received 
Rosenbach. 


more 


\ poem 
$12,000 at November, 


earliest celebration in verse of 


been 
Dr. 


ably unrecorded,” has 


here by its purchaser, 


| "he pamphlet, in a cheap little binding, 


|has only twelve pages and they brought 


under the hammer of the auctioneer ap- 


proximately $1,000 a page. It is said 


to be the highest priced book relating 


phlet 
| with 


to Virginia ever brought to America. 
The poem was written by Christo- 
pher Brooke. Its title is “A poem on 


the late massacre in Virginia.” When 
it came from the press in 1622 it was 
marked to sell at 2 pence. For the last 
fifty years it had lain in a loft of Lord 
No one attached any signifi- 
little pam- 
auctioneer’s 
of 


Cromwell. 
cance to the unpretentious 
until it went to the 
literary offerings 


other Lord 


| Cromwell. 


| Brooke 


The Christopher 


Virginia 


written 
the 
consists of 572 lines in heroic couplets 
in 


poem by 


on massacre in 


and addition an epitaph of Captain 

Thorpe in sixteen lines of eight sylla- 

bles. 
After 


founded 


the disaster to ill- 


security, the author proceeds 


ascribing 


to a particular elegy on Captain Powle, 
Captain Maycocke, 
Berkeley, 
works at 


Berckeley 
the 
Captain 


Captain 
manager of 
Creek), and 
Thorpe, agent for the 
college at Henrico). 
the the par- 
ticular Sir Thomas Sir Samuel 
Argell, Sir George Yardley, Sir Fran- 


(John iron 
Falling 
Thorpe (George 

He then addresses 
in 


survivors of massacre, 


Gates, 


cis Wyat and George Sandys, and finally 
the founders of Vir- 
ginia, Sir Thomas Dale and Lord de la 
Warr. 
“Apologie” and “Epilogue.” 


celebrates two of 


He concludes the poem with an 


The massacre which furnished the in- 
spiration for the March 
22, 1622. The published in 


the same year and represented in reality 


poem was on 


tract was 
“a journalistic feat,” because it recorded 
news which have 
been speedily conveyed by ship to Eng- 
land. 

Winsor’s Narrative and Critical His- 
tory of America contains the following 
of the 
by Brooke in his poem: 


of a tragedy must 


description massacre celebrated 

Deluded by long peace, on the 22d of 
March, 1622, the unsuspecting Colonists 
fell easy victims to a frightful Indian 
massacre Of men, women and children, 
to the number of 347. Among the slain 





j were Mr. George Thorpe, the agent for 
| the college at Henrico, and Mr. John 
| Berkeley, master of the iron works at 
Falling Creek. Their death and the de- 
| struction of their charges terminated the 
"rosecution of these material measures 
for the good of the colony. The future 
| policy with the savages was aggressive 
until the peace of 1632. 


Note: In the Indian massacre of 
March 22, 1622, Daniel Gookin bravely 
maintained his settlement. He served 


as a Burgess from Elizabeth City, and 
later returned to Ireland. His son, of 
the same name, becoming a convert to 
the missionaries sent from New Eng- 
land in 1646, and declining to take the 
oath of conformity, removed in May, 
| 1644, to Boston. He afterwards became 
}eminent in New England, was the author 
| of several historical works, and held 
various offices of dignity and impor- 
tance. 

_ The author, Christopher Brooke, died 
in 1628. He studied law at Lincoln’s 
Inn; was bencher and Summer reader, 
1614, became acquainted with Selden, 
Johnson, Drayton and John Davies of 
Hereford. His works include “The 
Ghost of Richard the Third,” of great 
Shakespearean interest, 1614, and an 
eclogue appended to William Browne’s 
“Shepherd’s Pipe,” 1614. 

_“A poem on the late massacre in 
Virginia” on its title page shows that 
it was “Written by C. B. Gent. Im- 
printed at London by G. Eld, for Rob- 
ert Mylboune, and are to be sold at 
his shop at the great South doore of 
Pauls. 1622.” 
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FIRE DESTROYS (oe The portrait of the first Lord Lyt- — 
|telton by Reynolds also was saved. Established Fifty Years 
HAGLEY HALL Many treasures were locked away in ied te din & Co ENGLISH FRENCH DUTCH GERMAN 


Lyttelton Library Is Prey to Flames | 


—Majority of Paintings and 


Tapestries Are Rescued 





LONDON—Hagley Hall, the historic 
the Lyttelton 
was almost completely 


seat of 
Worcestershire, 
destroyed by fire in the early hours of 
Only the 


south wing has escaped extensive dam- 


Thursday morning, Dec. 24. 


Fortunately Lord and Lady Cob- 
the 


age. 
household 
the 
servants. 


ham, their and 
staff were enabled to escape 
timely alarm of of the 
At the moment it is impossible to com- 
pute the amount of the damage, for 
the bulk of the contents of the valuable 


library and many notable paintings have 


guests 
by 


one 


been destroyed. 

The walls remain, so that if it is de- 
cided to rebuild the house it can be done. 
By far the greater part of the contents 
is gone, but some of the best things— 
which were many—were saved. Of 120 
pictures some 90 and among 
them are four well-known full-length 
portraits by Vandyck. These were saved 
by Mr. J. Leonard, a nephew of Lady 
Cobham, while to a young naval officer, 
who happened to be staying in the neigh- 
borhood, and who acted with commend- 
able promptitude, belongs the honor of 
cutting down and rescuing four large 
and valuable tapestries in the Gobelin 
style, but made in the Soho factory about 


remain, 


1750. The celebrated library—formed 
by the first Lord Lyttelton in the 
XVIIIth century, and a source of in- 


spiration to many generations, culminat- 
ing in the present peer’s grandfather, 
Mr. Gladstone’s brother-in-law, who was 
Senior Classic at Cambridge—exists no 
longer. The one consolation is that the 
wonderful set of the four of 
Shakespeare, 


folios 


the library famous, are saved. gy a 


happy chance the owner had only a few 
months ago removed them to the strong 


room, where the fire did not reach them. | 


Within of Park 
there has been the family residence of 
the 
[II]. The present house was erected by 
George Lyttelton, first Baron Lyttelton, 
in 1759-60, with the assistance of Saun- 
Miller, of Warwick- 
shire, an amateur architect, and Johnson 


the confines Hagley 


Lytteltons since the reign of Henry 


derson Radway, 


praised it as being a house of great 
elegance. The house is of the earlier 
Georgian style, but the interior shows 


The 
great panel over the chimney in the great 
hall, the work of Vassali, 
represents the “Offering of a Fleece to 
Diana.” 


evidence of the late Italian style. 


which was 
The drawing-room had an ex- 
quisitely painted ceiling by Cipriani por- 
the godddess 


while at 


scattering 
the were 
four seasons, represented by cupids. A 
special feature the candel- 
abra the marble fireplace, these 
being in the form of oak branches beau- 
tifully modeled. 
I’rench, while 


traying Flora 


flowers, corner 
was silver 
over 


The furniture was all 
the pictures were por- 
traits of his friends collected by George 
Lyttelton—namely, Lord Chancellor 
Hardwicke, Henry Pelham, Philip Earl 
of Chesterfield, William Pulteney, Earl 
of Bath, and Richard Temple, Viscount 
Cobham. The picture gallery was a 
magnificent apartment, divided by two 
rows of Corinthian pillars, and contained 
many paintings of courtiers of the time 
of Charles IL, by Lely. These were be- 
queathed to Sir Charles Lyttelton by 
Lord Brouncker, with whom he served at 
the siege of Colchester in 1648. The 
original dining room became known as 
the Vandyck Room, but the most im- 
portant picture was that of “The Two 
Misers,” formerly ascribed to Quentin 
Matsys, but now acknowledged as the 
work of Cornelys de Lyon. The great 
Vandyck of the children of Charles I. 
at Windsor was represented by a contem- 
porary copy. All these were saved. 

In the library was a portrait of Pope 


which was stated to be the best exist- | 


family in 


which of themselves made | 


the | 


the strong room situated on the ground 
floor, and it was a fortunate circum- 
stance that only recently Lord Cobham 
had removed several of the more valuable 
volumes of his library to this place of 
'safety. Owing to the fact that the key 
has been lost during the fire, and must 
lie somewhere among the débris, it is 
‘impossible to know whether any damage 
|has been done to the accumulated heir- 
looms by water. Among the literary 
| treasures are the four folios of Shakes- 
|peare, 1623. Another valued possession 
lis a Queen Elizabeth Prayer-book with 
borders designed by Albrecht Diirer. 
|There is also a rare book of the date 
of 1549, which must be one of the first 
English books, with gilt tooling bound 
by an English binder, and _ bearing 
the inscription in Latin, “The King’s 
Taster gave this book to the illustrious 
Antonio, Captain of the King’s Guard.” 
There mauy other 

scripts, and jewelry. One 
documents is a 
of Wenlock to Robert de 
all the land of Chirhulle 
beloneing to the Monastery of St. James 
of Dudley. Another document was a 
grant under the great seal of King John, 
and bearing the date 1215, to the Pre- 
monstratensian Canons of Hales, found- 
ed by Peter de Rupibus, Bishop of Win- 
chester, of the Manor of Hales. 


are manu- 


most 


deeds, 

of the 
interesting grant from 
the 
Hurchote of 


Convent 


Among 
the signatories appear the names of Hu- 
bert de Burgh and William Longsword, 
Earl of Salisbury. Another fascinating 
document much prized by the owner is 
a deed of sale of Hales 
Owen to Thomas Blount and George 
Tuckey Robert Dudley, Earl of 
Leicester, the favorite of Queen Eliza- 
beth. There is fine copy of 
“Littleton’s XVth century 
date, Habington MS., the hand- 





the manor of 


by 


also a 
Tenures” of 
and a 
documents be- 
lieved to be in the strong room are Iet- 
ters to the Lyttelton 
Bolingbroke, Chesterfield, Doddridge, 
George Grenville, Marchmont, Pitt, Pope, 
Admiral Voltaire, 
and Warburton. 


Among other valuable 


first Baron from 


Rodney, Thomson, 
Among other articles rescued are two 


magnificent Sevres vases, which were 


formerly the property of the Princesse 
de Lamballe. 
of 


During the week-end the 
salve Many 
books were recovered from the library, 
but it is that they have 
irremediably damaged by water. 

of the pictures were blistered, 
being completely obliterated. 


work has continued. 


feared been 
Many 


some 


Concerning the tapestries Mr. H. C. | 


Marillier in a letter to the Editor of 
the Times, writes: 

Sir—As a more or less professional 
guardian and restorer of tapestries in 


|this country, may I point out to owners 
that they can do much o avoid the risk 
of destruction by fire if they will have 
them fixed with press buttons instead of 
;nailed down under frames? Within the 
|last few years I have, I hope, made 
|many valuable tapestries safe in this 
|way, including the priceless Gobelins 
suites at Welbeck and Weston. Tapes- 
bog on press buttons can be made to 


writing of which was by different scribes. | 
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GEOFFREY WEBB ON 
STAINED GLASS 





LONDON—In a letter to the Times, 
Mr. Geoffrey Webb gives a most val- 
uable account of recent researches in 


the process of coating stained glass 
without the use of paint. Mr. Webb 
writes : 

Sir—In your issue of November 3 


vou published a letter from me describ- 
ing both a revival in this country of a 
process for coating stained elass with 
a film without the use of paint, and 
also a similar revival by the French glass 
| painters who claimed to have discovered 
|the medieval formula. 





As a result of this letter one of your 
| readers in Paris very kindly obtained 
|for me the French formula from M. 
|Socard, the glass painter who first re- 
vived it. It is simplicity itself, 
sisting of glass flux to which is added 
some 5 per cent. of ordinary modelling 
clay well ground up with the flux, and 
fired into the surface of the glass. M. 
Socard first detected it beneath the trac- 
ine color on a piece of XIIIth century 
glass upon which it had been used more 
thickly than usual, but this and other 
pieces, together with the book which M. 
Socard and Comte Biver were about to 


con- 


| publish on the subject, were destroyed in 


a fire. He also found other pieces where 
film partly flaked off. Mr. 
| Heaton has had this formula made up 


for me; fired 


the was 


when into the glass it 
gives an effect very similar to his own 
|titanium-white process. The mevieval 
\film or “Couverte,” as the French call 
it, is liable to destruction by 
pheric action, which may be one reason 


atmos- 


why its use has not previously been sus- 
pected. Mr. Heaton’s formula, 
on titanium white, seems not only to be 
permanent, but to protect the glass it- 
self from atmospheric corrosion: a sai 

lple of it has been sent to M. Socard 
in return for his generosity in impart- 
ing his own formula. The great merit 
which, I believe, can be claimed for this 
revival is that it obviates the need of 
paint beyond what is needed for show- 


based 





fit the existing frames perfectly, and|ing form and design: it gives a horny 


can be pulled down practically instan 
taneously in the event of fire. 

[ am happy to be able to confirm that 
the Hagley Hall tapestries, which rep- 
|resent an interesting phase of XVIIIth 
|century English decorative art at its 
best. were rescued and will be made 
good again, but at the cost it is to be 
feared of some of the outer borders 
which contain the weaver’s name, and 
which form a valuable finish. 

I am, Sir, yours, faithfully, 
H. C. MARrILLier. 


RUBENS’ «DRUNKEN 
HERCULES” FOUND 


LONDON—It is reported that the 
original of a painting by Rubens has 
been discovered in Dresden. The paint- 
ing is “The Drunken Hercules,” which, 
in 1707, came to the gallery from the 
collection of the Elector of Saxony, but 
| which was later stated to be only a copy 
after Rubens. 

The original has now been rediscov- 











quality, and corrects the tendency to 
crudeness.and thin transparency of un- 
painted glass by diffusing, instead of ob- 
structing, the light. It therefore admits 
the maximum of daylight into the build- 
ing, and thereby avoids the tendency to 
heavy painting which marked the decline 
of the medieval art. Investigation is 
still needed to show to what extent the 
horny character of medieval glass in 
this country is due to a film artificially 
applied to its surface, or how far it is 
due to the presence of phosphoric acid 
in the glass itself. 
Yours truly, 
GEOFFREY WEBB. 


Sackville House, East Grimstead. 








ered by Dr. Hensler, the director of the 
former royal collections of Saxony, in 
the private possession of the ex-King 
of Saxony. Dr. Hensler showed the 
painting to Wilhelm Bode, the famous 





expert, who confirmed its identity. 


CONSTABLE FOUND 
IN LONDON SALE 





Landscape, Signed “John Constable, 


Depicts 





LONDON—A hitherto unknown pic- 
scape painter, has been discovered in 
London. 

It is, The Daily Mirror understands, 
a canvas 60 inches by 44 inches, giving 
a broad vision of Dedham Lock, Suf- 
folk. 

The discovery was made by Mr. Cogh- 
lan Briscoe, chairman of the Dublin 
Municipal Gallery of Modern Art, who 
saw the canvas in a salesroom. 

Layers of dirt and old varnish covered 
the painting, and Mr. Briscoe recognized 
the brush work as that of Constable. 

He purchased the picture and took it 
to Mr. Sidney Warner, the noted author- 
ity, who removed the varnish. The sig- 
nature, “John Constable,” with the addi- 
tion of the date, 1819, was then discov- 
ered. 

The varnish had preserved the colors 
in the painting remarkably, and Mr. 
Briscoe has refused a four-figure offer 
for his find. He is taking it to Dublin. 
John Constable is regarded by many 

the greatest English 
painters. His was 
original and he was 
to the moods 
\'the brush of a realist. 
3orn in 1776, his work reached its 
|highest pitch of excellence 
period in which the newly-discovered 
picture dates. It was in 1819 that he 
became an associate of the Academy. In 
that year he sent to Somerset House 
|the largest picture he had painted up 
to that time—‘The White Horse.” 

In 1818 four of his finest works were 
exhibited. Curiously enough, it was a 
picture of Dedham Vale that first brought 
his name before the public. 

He died in 1837, his studio full of un- 
sold pictures, and England only just 
recognizing his genius. In France, 
however, he was already hailed as a 
master. 

His work has had profound influence 
on painters here and in France. In 
France his lesson was early learnt 
some of the great impressionists. 








of 
style 


as landscape 
completely 
the first 


nature with 


among 





express of 


about the 


1819,” Found by Dublin Curator, | 
Dedham Lock, Suffolk | 


ture by John Constable, the great land- | 
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METROPOLITAN FACES 
DEFICIT OF $432,957 


Trustees Stress the Fact that Munsey 
Bequest May Not Be Available for 
Museum’s Use for Five Years 


The Metropolitan Museum of Art is 
in “real danger” of having its present 
financial situation misunderstood as a 
result of newspaper reports of the be- 
quest of the late Frank A. Munsey, ac- 
cording to Robert W. de Forest, 
President. At the annual corporation 
meeting on January 18, Mr. de Forest 
explained that the museum did not ex- 
pect to benefit from the residuary 
tate of Mr. Munsey for the next 
years. 
deficit of $432,957.89. 


The trustees’ report submitted by Mr. | 


five 


de Forest acknowledges numerous bene- | 


factions. The three outstanding events 
of the year, according to the report, 
were the gifts of the Collis P. Hunting- 


ton collection of paintings by Archer M. | 


Huntington, the bequest of the art col- 
lection of the late Senator William A. 
Clark, which was declined because of 
conditions attached to it, and the gift 
of more than $500,000 by John D. Rocke- 
feller, Jr., for the purchase of the 
Cloisters on Washington Heights from 
George Grey Barnard, sculptor and art 
collector. 

The report said that 1,156,102 persons 
visited the museum last year—the larg- 
est number in its history. 

“There is real danger from the way 
the press has announced Mr. Munsey’'s 
bequest to the museum that a false idea 
of the museum’s present financial situa- 
tion may be created,” said Mr. de For- 
est. “We do not know the 
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Sale 
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| while, 


its 
|his executors might have 


| museum cannot 
es- 


In the meantime it has an actual | 


amount of 
' 





TON-YING 


january 


AMERICAN 


Mr. Munsey’s residuary legacy; we have 
not received any of it, nor are we likely 
to receive any for some years. Mean- 
the museum faces an administra- 
tion deficit in the coming year, and that 
deficit was materially increased a week 
ago by the adoption of a pension system. 

“We believe that Mr. Munsey’s be- 
quest will prove to be a substantial one. 
But its amount depends upon the value 
of pronverty of different kinds, invested 
in various business enterprises, including 
his newspapers, the valuation of which 
depends largely upon the element of 
good-will. The effect of his death on 
that good-will we do not know. 

“Mr. Munsey provided in his will that 
five or more 
in which to liquidate his estate 
make distribution. Therefore, the 
count with certainty on 


years 
and 


any early addition to its financial re- 
sources.” 
The number of objects of art, includ- 


ing prints, received by gift and bequest 
was 8.703, the number of donors of such 
|objects totaling .124, The library re- 
ceived additions of 738 volumes and 921 
photographs from 273 donors. A total 
of 1,503 objects of art, including prints, 
were purchased out of income from 
museum funds given for this purpose. 
There were 529 art objects received as 
loans in the year, and 96 persons figured 
in making them available to the public. 
The museum expresses thanks to these 
collectors, among whom they cite J. Pier- 
pont Morgan, Archer M. Huntington, the 


Old First Presbyterian Church, R. T. 
Halsey, Copley Amery, Albert E. Galla- 
tin and Judge A. T. Clearwater. 


The report also mentions the gift of 
Alfred Duane Pell of fifty-six pieces of 
silver plate, and of bequests of money 
from Helen C. Inslee, Emily A. Watson, 
Frederick W. Schall and _ Frederick 
Southack. 

The department of Educational Work 
served 61,960 persons last year, accord- 
ing to the report, or 5 per cent of the 
total visitors. 
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Now On Free Exhibition 


RARE ORIENTAL ART 


COLLECTION 


EATURING family treasures of the imperial princes, prized 
by their royal owners and apportioned among members of the 
family upon the Republican overturn 
ivory, 
white and fei-ts’ ui jade of blue and mauve tones 
borne on the backs of elephants of the finest lie er, 
Fu dogs of the Ch’ien-lung period; a few paintings by Sung artists; 
inlaid bronzes; a group of remarkably fine snuff bottles; exquisite 
coral figures; enamels, lacquers, ancient potteries and porcelains, in- 
cluding a group of Yin Ching or By adow blue” 
necked peachbloom bottle, marked: 
a rare bowl bearing the Hsuan Te mark, sang-de- bee uf vases, temple 
of the K’ang-hsi period. 
One Dollar fifty cents 
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rose quartz and 1 
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specimens, 
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_| Metropolitan May 
Lose Egyptian Art 


SESOSTRIS I. STATUE | 
GIVEN METRO 





Recent idan Include may, ; 
Dynasty Basalt Statue and Dutch-| Estate of Theodore M. Davis, of 


American Panelling _ Which Museum Is a Beneficiary, 
*, Is Before Supreme Court 





ss ; ; Now 
Che most important of the Metro- 
politan Museum’s recent accessions, now | 





exhibited in the Third Egyptian Room,| pROVIDENCE. R. L—The Metro- 
is a basalt statue of Sesostris I, the gift | , ‘ é 
of Jules S. Bache. Unfortunately it is|Politan Museum of Art of New York 
headless, but the modeling of the figure | City is included among the beneficiaries 
is such as to place it among the finest ey: 2” 
examples of Middle Kingdon workman-|to be affected by the decision of the 
ship. The statue is about two-thirds life | Supreme Court on a trust deed involv- 
an -" co 3° king ar at a ing the distribution of more than | 
“| “ Sez > Z , > ack “ 7 
C ubica seat with a ow _Toun¢ ner’ ac q $2,000,000 of the estate of Theodore M. 
his feet resting on the “nine bows’ sym- ‘ gle: ; 
Sesostris I was | Davis of Newport. By the terms of the 


bolic of his conquests. 
the Pharoah whose pyramid and temple 
have been the,center of the Museum’s 
excavations at Lisht during recent years. 


deed the net income of the trust prop- | 


erty was payable to Mr. Davis during | 


his lifetime and upon his, death certain 


On the upper floor of the American | 
wing an unushal fragment of tch | Sums were to be paid td namedy bene- | 
painted Colonial paneling has been in- | ficiaries. 
stalled. It comes from Belle Mead,N.]., : ; ’ 
nine miles from Princeton. There are| !f the trust instrument is not admit- 
six vertical panels with flower motifs|ted to probate the museum stands to 


and a vertical panel across the top show- | lose a rare collection of Egyptian relics 


er ge masy na ” | and other art objects, which were esti- 
Ms ——— a tudy tor the Vance °Y | mated to be worth $245,000, and much 
Carpeaux has been added to the Muse-| | . , nt 
um’s collections and is in the Room of |0f the estate will go to the testator's 
Recent Accessions. Like the first ac-| next of kin. The bequest to the Metro- 
quired by the Museum, which is in| politan is subject to the condition that | 
allery 8 on the second floor, it was a each “part” into which the trust estate is 


study for the fagade of the Paris Opera. 





\lso like the other, it was never used in | t© be divided shall equal $50,000. If the 
the final work. residuary property bequeathed by the 
A number of acquisitions and loans} ninth clause of the will is to pass as 
of textiles, laces, and costumes are scat-| intestate property to the next of kin, 
tered through the Museum. A Spanish]. : : ? 
dress of the late XVIth century is in instead of as a part of the trust estate, 
Gallery H 22. It was made for a child] its value, contrary to the intent of Mr. 
between the ages of ten and twelve and Davis, cannot be counted for the pro- 
is similar to the dress worn by Isabella | tection of the bequest to the museum, 
Clara Eugenia, yo oagl of Philip IT, in| | ' 
the portrait by Coello. counsel argued. | 
‘ " T “s ‘ al ‘ 
ss St =x | MUNSEY BEQUEST IS 
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German Critics Forsee Metropolitan 
Despoiling Foreign Art Centres 
with Munsey Millions 


| —e _ 
| critics have 

Frank A. 
of many millions— 
between $25,000,000 and 


BERLIN—German 
the 
| Munsey’s 


art 


| joined protest against 
bequest 


| estimated at 








$40,000,000—to the Metropolitan Mu- 
seum of Art as suggesting a fresh men- 


ace to European art centers. 


Setueday, January 23, 1926 
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(Continued from page 1) 


climax to a truly great exhibition. It 
would be impossible, unless one were to 
write a book on XVth and XVIth century 
prints, to review it in detail; there is no 
print in the collection unworthy of seri- 
ous mention. One can only choose those 
few which have left the most vivid im- 
pressions. In the order in which they are 
catalogued, these are: 

“The Descent into Hell,” and “Ma- 
donna Standing,” both by Martin Schong- 
auer. Schongauer, who was the link, in 
Germany, between the Gothic manner of 
the Master E. S. and Diirer, is well 
represented in the present collection, al- 
though some of his finest prints are not 
shown. 

One of the very powerful prints in the 
exhibition, recalling something of Man- 
tegna’s strength, is the fine print of “Lot 
and his Daughters” by Lucas van Leyden. 
| This plate, made after he had come under 


| the Italian influence following the period 


when he had emulated Diirer, marks a 


|sharp change from the austere handling 


of the figure which had characterized his 
earlier work. The figures are beautifully 
drawn and the rest of the plate is made 
accessory to them. Here, again, no 
mincing of words. The story is told with 
Biblical frankness. Another plate in the 
group of eleven by van Leyden is one in 
much the same manner, “Samson and 
Delilah.” 

Among the thirteen Cranach woodcuts 
are a proof before text of “Christ Before 
Pilate,” a fine chiaroscuro print of “St. 
Christopher,” “Saint Jerome,” and the 
“Man-Eater.” 

Holbein is represented by three proofs 
from Melchior and Gaspar Trechsel “Les 
Simulachres and Historiees Faces De La 
Mort. ’ Lyon, 1538, “The Empress,” 
“The Canon,” and “The Judge.” 

The exhibition will be open until Feb. 6. 


is 


These critics fear that the New York 
institution will be in a_ position now 
to gobble up Europe’s choicest art 


treasures unless rigid export embargoes 
are interposed. 

“Once more we 
the American menace 
were warned by the veteran curator, 
Wilhelm von Bode, many years ago 
when the late J. Pierpont Morgan was 
on the scene,” is the lament of Lothar 
Brieger, the well known critic. He de- 
mands tightening of the restrictions on 
exportation of art works and appeals 
to the patriotism of private collectors 
to remain steadfast in the face of tempt- 
ing offers from the United States. 
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A great discovery has been made 


Vendramini, Cardon and Gaugain 


| 
imperial seals of | 
| the engravers could not get access 
| 


In pure 
1 pair of amber 
plete that has ever been published. 


The Museum Galleries | 


| (STUDIOS) 
53 Shorts Gardens, London, W. C2. 


‘“The Cries of London’’ | 
after F. Wheatley 
Engraved in Stipple. 


ture of the series exhibited by Wheatley at the Royal Academy in 1795. 
The picture was not engraved in the first series by Schiavonetti, 


for years right down until the present time. 
are now engraving this in their present edition, also the variant plate 
of “Hot Spiced Gingerbread,” thus making the series the most com- 


og oe 


Printed in Colour. 


in London of the fourteenth pic- 


probably because it was sold and 
to it, and it has been hidden away 
The Museum Galleries 
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DAVES TORURE G 


Established 1870 


39 Pearl Street, New York City 


# ondon Paris 


“OLD MASTERS” 
IN THE FINE ART OF 
SHIPPING 


Experts for fifty-four years in pack- 
ing and transporting works of art, 
exhibitions, antiques, household 
effects and general merchandise. 
New links of intercity haulage by 
© motor truck now added to complete 
our chain of service at reasonable 
cost for forwarding, Customs Brok- 


i 





e 


H. H. Parke 


IN a. \ erage, storage, trucking, marine 
insurance. 
© Representative will gladly call 
upon request. 
’ ASE. i ea 
Phone Cable Address 


Bowling Green 7960 Spedition 














HARMAN & LAMBERT 


Established in Coventry Street 
During Three Centuries 





BY APPOINTMENT 





DEALERS IN 
ANTIQUE SILVER 


JEWELLERY 


OLD SHEFFIELD PLATE 
ETC. 
177, NEW BOND STREET, 
LONDON, wW. I. 
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Amsterdam New York 


Frans Buffa & Sons | | DE&mMmor;rTtTed 
| 


Fine Art Dealers 


MODERN MASTERS DORKS OF HRT 
Dutch and French | 


NORWEGIAN LANDSCAPES 


by 


William H. Singer, Jr. 


Finest examples of 
Dearth and Dessar 


_ Agent, THOMAS DEFTY | 


| 58 West 57th St., New York 
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MARCEL BERNHEIM & Co. 
2bis RUE DE CAUMARTIN, PARIS 
(Half way between the Opera and the Madeleine) 
MODERN PAINTINGS 


BARBIZON SCHCOL IMPRESSIONIST SCHOOL 
CONTEMPORARY SCHOOL 














NAZARE-AGA 


Persian Antiques 





J. FERAL 
3, Avenue Pierre Ier de Serbie 


“THE BATH” By MAX BOHM Scie Ancient Paintings 








tes the M 
imong the smaller paintings by the late Max Bohm on exlubition at the Milch Galleries from Jan. 25 to 7 RUE ST. GEORGES 
F¢ 13 j } 


This grout ia | ite e Shown at various museums sai ughout the countr om CORNILLON | PARIS 





COLONNADE BY FIRST nasty heads in diorite, representins | ROMAN FUNERAL URN Mediaeval Art 
ARCHITECT FOUND. sivie bi the Socatted Hyksos. statues) FOR BRITISH MUSEUM | ae: 





















































; 89 Rue du Cherche-Midi and 
which are now generally considered to 21 ; Voltai PARIS 
: of Middle Kingdom. P Quai Voltaire, J. CHARPENTIER 
48 Columns Designed by Im-Hotep On the floor of one of the rooms in \n interesting example of an ient Ro 
in Third Dynasty Discovered Near |the north end of the colonnade was a} man art has just been acquired by the $$$ —_________— ————___—_—__—_ | 
Step Pyramid at Sakkara letter, probably of the Sixth Dynasty.| British Museum It is a funeral ur — —_—_—— OLD PICTURES | 
’ It is on papyrus and is a complaint to ) , 
- saad ae : : and dates back to about 200 B.( B 
1 ,_ | th Wazir’s office from an officer in ; , : : . BOIN-TA URET | WORKS OF ART 
CAILRO—A beautiful colonnade, which pals ee ; ices ate The subject of the design is a species 
; charge of troops at Tura, near Cairo, | , bi ) 
was the work of Im-Hotep, the frst} that the men under him had been kept} of procession in which three couples of f th xvi & XVII nC 76 FAUBOURG 8ST. HONORE, PARIS 
rep ghia 7 ou rward was det- | waiting six days for an issue of cloth-| horsemen take part. The first two ar¢ os the : century | , . 
lied and worshiped as the patron of wise . P 
men. scribes a is one of the finds at| © caring palm branches. All these hors« 11 Boulevard Malesherbes, Paris - rs 
Sakkara, where the Department of An men wear crowns, and the horses are - —_—_——__ 
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tiquities is continuing the work of in KFRESCOERS K¢ IUND IN ‘overed with trappings They are pre 

































































estigating the area surrounding — the rr rh ia al Py i ceded by performers on the flute and the | ~ 
Zoser Step Pyramid there BY Z AN | IN K I EMI LE lyre and are approaching a kind of altar, Leon MARSEILLE 
ae : ; before whicl or s being s ficed. 
This Step Pyramid, the oldest ston DELORS Wied 8 om ts Ueme seers aurmann 
building in the world and the tomb of ROME —TI ' aor : One of the Museum authorities has | as. 16, rue de Seine, Paris 
‘pie a <OM E le Society of Kthnography ‘eted the desi: by s g th: t | . . . 
Pia . | : ss \ € SOcIE ] interpreted the design aying that 1 
; — "= a re ( | — ri re A al d Hi tory i ( reOrel i hay ( l een Carry re] m ents 1 ceremon vhi h te ok pl ice Ancient Tapestries, Point Old MODERN PAINTINGS by 
is inclosed by a wall 500 yards long by | 4a Ste O COTS la Na CCN CalT) echoing diy ; : pigs ‘ . ee P ° one . . 
300 yards wid Last year the temple |ing on special studies in the village of | ©V@TY year on er [= te ut h Revi | Paintings, High Antiquities DUNOYVER DE SEGONZAC 
] ) mMmemno ] thirtv-1 r 2 “4 | memoration Of the Dattle o1 ago Weg ‘ . DE LA FRESNAYE 
t to ¢ = emorate — the iy ny ewe Oubissa and its neighborhood. About| ;, and it is mentioned in history as on 23 Fauborg St. Honoré, Paris LOTIRON LUCE 
jubilee ot oser was brough o hght | ¢; : “1 ere ‘an Th; eb ais a ile ‘ Me JEAN RCHAND 
ad tae the cele tank a is ee distant from Tchiatoury in which the Roman nobles took part LUC-ALBERT MOREAU 
th and west of that temok |they have unexpectedly discovered some Chis urn 1s inte re sting from two points | — PASAY ies Ae RSE P. g1anad Calo mAkDEY 
The colonnade, which is about eighty- | marvellous frescoes in an ancient temple | 0! View, Historica and artistic, for it is if 
five yards long, appears to have formed |in the form of a basilica. which, although | Properly an « xample of antique Roman | KALEBDJIAN BROS } 
the main entrance to the pyramid en-|it dates from the ninth century, is still | 4™t, 4 id contradicts the opin n ol m« . - 
closure and consist f forty-eight col-|}1n good condition These frescoes are | archeologists ~ Insist that rage eves | Classical Objects | e 
umns of white limestone arranged in| attributed to the painter Dampan, who} Was a native Koman_ art n this urn | R e M h ] G ll 
pairs he colum1 vere originally over | lived about the middl of the XIIth cen-| there is no trace of Etruscan influence. | of Art . * Ic e a ery 
ft meters high and are one meter in|tury. They have never been touched or|/!t is well carried out and finely exe-|[/1? Rae de Is Pals and 21 Rue Balance 17 QUAI ST. MICHEL PARIS V 
Sametery at Me Uae es tage and are the only fragments cuted and at the same time, exceedingly Original Engravings and Etchings by 
In o ot the spaces hetween } \ ( sti]] ic ; is territory , rare. 
Mn one i th pack ‘tween the | which still exist in this territory that | Tar : Béjot, Buhot, Mary Cassatt, Corot, Dau- 
colonnade were found two Third Dy-} once belonged to ancient Byzantium —— mier, Degas, Delacroix, Gauguin, Forain, 
PS Pa ae = ste La A Pare ae Lepere, Manet, Méryon, Millet Od. Redon, 
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Works of Art Packer for the Metropolitan Museum, 


| | ||| Paris, 32 BIS Boulevard Haussmann a oe MARCEL GUIOT 
ENGLISH | | 


| PORTRAITS — jf ART 
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4 Rue Volney Paris 


J MIKAS R. LERONDELLE (near the Opera) 


' Packer and Agent RARE PRINTS 
Greek, Roman & Egyptian for the Carnegie Institute, Pittsburgh, 


Sculpture the Art Institute of Chicago, etc. 


229, Rue St, Honoré, Paris 76, Rue Blanche, Paris IX. 


by old and modern Masters 
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667 Fifth Avenue 
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INC. | Nailin Dine | Art Objects of High Antiquity | | Rare Prints 
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THE ART NEWS CLASSIC TASTE AND “RIMA” 


—_—— — — I 


all those who hail Jacob Epstein’s 
Published by the memorial tablet to W. H. Hudson in 


AMERICAN ART NEWS CO., INC.\yiyde Park as marking a new and 
49 West 45th Street, New York brighter epoch in ulpture one lends ai 
President : : ° S. W. FRANKEL attentive eat as also to all those wh 


{ DEOCH FULTON 
iGUY EGLINGTON 
/ 


Entered as second-class matter, Feb. 5, 1909, at 


Editors denounce this Rima of the Green Man 


ms as “a bestial figure with enormous 


Sit 





New York Post Office, under the Act, law-like hands and the head and face ot 
March 3, 1879 a microcephalous idiot’”—who rotten-egg 
Published weekly from Oct. 10 to last of June.| it and daub it ver with commercia 
Monthly during July, August and September. | paint They know what they thinl 
<P tan ; A vhat they want us all to think; and 
SUBSCRIPTION RATES Mid “gag 
YEAR IN ADVANCI $5.09 | they leave us with the thought that w 
Canada _ ' ; also are thinking ven though in bot 
Foreign Countries . ‘ ( ; : 
Single Copies —_— a 1 as¢ we take the opposite sic it 1 
ee ; , hard to have patience with Eri Ma 
WHERE THE ART NEWS MAY BE 


lagan, C. B. E., F. S. A., who addresses 


OBTAINED IN NEW YORK 
PER. cavbedcceeevee .1 West 47th St.|the British Academy on the ubjec i 
William Einsel......... ' 34 East 58th St.|, 
Egmont H. Arens..Washington Sq. Book Store 

17 West 8th St.| and persuasive manner, yet ends wit! 


he most scholarly, tolerant, humorous 


Gordon & Margolis.:.... 32 East 59th St ant , 
A. Julius.... Hy peteee 62 West 8th St. | out convincing anyone, even himself 
Times Building News-stand limes Building | Mr. Maclagan begin quoting Sir 


Subway Entrance Basement | 


WASHINGTON Joshua Reynolds, and with a_ respect 


Brentano’s..........--- F and 12th St.. NW|Manifestly sincere. ‘All endeavors will 
ATLANTA, GA. |be vain that hope to pass beyond the 
Cole Book & Art meesonss ‘oe Whitehall St. | best works of ancient sculpture.” It is 
Vendome News Co... c00.+-261 Dartmouth St. | 4 sentence like a trumpet. Yet in the 
PHILADELPHIA |very next sentence Mr. Maclagan re- 
Wanamaker’s........++.200+: (Book Counter) minds us that Sir Joshua’s contempo 
CANADA the Apollo Be!vedere and the Laocoon 
The Carroll Gallery........ 117 King St., West | c1oup the supreme achievements of clas 
: am, Ont., Canada | 5. sculpture. Today you will find teach- 
The Art News........-17 Old Burlington St Jers who make their pupils clongate the 
BOW Beccccccccers eesegcarness 4 Leicester St.| second toe of the human foot beyond the 
ene See + So first—not for any reason of art but be 

PARIS ; 
The Art News Office............ 26 Rue Jacob | cause Greek sculptors generally did so. 
Brentano’s...-...-.+.++.! 17 Avenue de l’Opera| Sensible folk have so long left this style 





of criticism behind them that “it has 


Vol. XXIV—Jan. 23, 1926—No. 16 | acquired a romantic charm of its own.” 








— =|For decades we have realized that the 
DISCRIMINATION IN A MUSEUM | sculptures of the Gothic cathedrals, even 
DIRECTOR ithe generally inferior English Gothic, 

; surpass classic sculpture in the render- 

In his books on the collections of the | ing of character, of the soul aflame. 
National Gallery, Sir Charles Holmes,| Qf late we have discovered a supremacy 
its director, is doing a highly ania the primitive. Until the Florentine 
thing. He is actually observing the} Renaissance, “is there any portrait bust, 
same critical attitude to the pictures in | certs ny portrait bust of a wo 
his charge, pictures moreover for which | ¢,an that can be set beside the wonderful 


real money has been paid, that he would | ejghteent! dynasty head of Queen Nefet 
use were th me pictures offered for) titi from Tell-el-Amarna?” “The sculp 
sale by a Bond Street dealer. ltor of today has no less right to learn 

Thus he finds the Franz Hals Family | from Memphis or Nineveh or Ellora or 


Group, which cost £25,000, a heavy, un-| |.ung-Men (or, for the matter of that, 


comfortable design, with figures that | from Yucatan) than from Attica or from 


are “clumsy, ill-constructed, and have} Tuscany.” It is those who refuse so t 
no sort of interest in or connection with | 


each other,” and the Mabuse “Adora 


learn, the safe-and-sane school of the 


e'ongated second toe, who fill the land 
tion of the Kings” from the Castle 


with work, acceptable enough to their 


mr “+4 . . pe *4e ° . . 
Howard collection, he pronounces “an|own time but recognized by succeeding 


accumulation rather than a composition. | generations as “a gloomy joke’—which 


It is too rich, too crowded, too complex, put up with 


generations, none the less, 
too minute, and withal too cold, too in-| mero and more of the same 
anata “eae 

different in spirit. Mr. Maclagan | 


end 
It is a profound pity that no one here 


1 
yY asking wus to 


imagine the popular effect when Michel 
has the courage to review the collections 
of the Metropolitan with a like dis-| ovement. did his memorials of “twa 
crimination We should then be in a | rather inefficient young members of the 
position to enjoy the really fine things | Medic; 





family, recently deceased’—the 
that should remain. For Sir Charles “Night” and the “Davy” in San 1 


1 orenzo 
praises, too. And his praise, being bred} |, jt not “positively indecent to put up 
of enthusiasm and real love for the} gpo¢ 


}men and women in church, all twiste 


great sprawling, naked figures of 


things in his case, carries weight | 





about, without a _ stitch on either of 
them’? And the sculptor has scamped 


FIRST ANNUAL ; 


his work. The figures are not half fin- 


In addition to the regular issu Everybody who knew Lorenzo, Duk« 
of Jan. 30th, T) N Urbir s that he was not the 
, , ' ist ] t ; t loom\ , ling 
publish with that number its first K nat grea oom) ains 
Annual Supplement whic! ll ul ip there.” But is Mr. Maclagan 
At gg : 17 = , . | | t ? J 
cover, in briet form, the important re good people talked like that? Not 
art events of the past season. Be at all. Perhaps everybody realized at 
lievine that for this purpose pic once that they were in the presence of 


tures are more valuable than any 
textual commentary the editors of the High Renaissance.” And is lhe 
have been at eaine 00 select from ure that Jacob Epstein’s “half-finished” 
the enormous amount of material ind “inappropriate” conception of the 
available a representative group of 
pictures and sculptur: 


plement will not be 


but will be distributed without Only one thing is certain. If every on 
additional charge to Al NEW who is reviled as deeply as manv of the 
subscribers. The newsstand pric vorld’s greatest have been were ipso 
for this issue will, however ; facto great, the world would brim over 

vith artists and _ statesmen Perhaps 
creased to twenty-five cents A there are two things. If this Rima is 
few additional copies of the Sup ; bad as its enemies think it, it will 
plement are being printed for th eventually vanish. It is only the school 
benefit of intending ee f the elongated second toe that sur 


e to plague the generations. 


(From the New York Times) 











|richest and most influential of the land, 


angelo, then leader of the revolutionary | 


SUPPLEMENT ished, and are otherwise inappropriate. | 


the supreme achievement in plastic art 


Iph-like, fairy-like Rima is the work | 
Tl} 7 {f “a second Michelangelo”: \las, he 
Bi iain ‘. dodges th issue, beset by doubt and | 1 
sold | throughout the country. 
It must require definite courage to| 
eliminate so many things that insidiously | 


dhe Art News 


THE MUSEUM AND ROCKWELL 
KENT 

[he post-mortem exhibitions at the 

Metropolitan Museum of Art in occa- 

ional recognition of the work of con- 


temporary American painters a 


4 evi 


e that no power less than the trag 


edy of a painter’s death can move th 


onderous minds which direct ow 

iseum’s activities and spend its money 
to the exercise of their critical facul 
tie One might suppose, who had any 


illusion as to the intelligence of a mu 


cut vernment, that the failure once 
to have recognized, supported and hon 
ored a great contemporary in his life 
+ e D . \ } 
time—let us say, for instance, Albert 
der—would have shamed them into 
her activity or resignation in a body. 
It hasn't Shamelessly they go their 


way, solemnly honoring aiter death thos 
who earned that honor, who might have 
valued it, been helped and heartened by 
it—living. What mockery! 


But the trustees of a museum are 


intrusted with more than the mere be- 


stowal of recognition; they are the ad- 


ministrators of public funds. As _busi- 


ness men, as presumably experts in the 


intrinsic and monetary valuation of 
works of art, they are accountable for 
what they buy and what they pay for 
it; for how, in other words, the money 
in their hands is spent. It is their pro 
fessional obligation, of themselves or 


by advice, to discern genius as it flowers, | 
and then, before death has arbitrarily | 


enhanced the price, to buy its works. 
f living ar- 


That through the support « 
tists the museum becomes a stimulating 
factor in contemporary art is but a great 
corollary of the premise that they buy 
intelligently. They should—and don't. 
It is a legend that Whistler’s “Por 
trait of My Mother” was, during thi 
painter's lifetime, offered and urged 
upon American museums for the pric« 
of $500. France bought it. Whether 


1 


or not the story is true, it is believed 


| professionally, to illustrate the intelli- 


gence of the museum mind. The Met 


ropolitan Museum, as the museum of 


\merica’s metropolis, as the largest, 
j 


|} should be dignified by alert and intelli 


gent management. It should be the first 
to recognize to proclaim, to buy. Thriv 


ing through wise investments it should 


| glory in the men that it discovered first 
}and “made.” Whom has it found, 


whom made? Not one Old men. 
Ryder and Homer, come there at last 
in the glory and dignity of their achieve 
ment; and with the recognition of the 
world behind them save—and at what 
cost!—the dignity of that great place. 
Never a friend of young genius, but 
rather like a hired mourner at its bier, 
gain the museum wails its mawkish 
orrow at a painter’s death; and, with 
one purchased painting. of his on its 
walls, proclaims him now one of a Trin 
ity with Homer and Walt Whitman! 
RocKWELL KENT 


(rom the W 


A COMPLIMENT 


lmerican Art News C 


19 West 45th Street, 
New York City. 
Gentlemen :— 


We are enclosing check for subscrip 


| tion for the current vear 1926; and at 


the ime time wish to re-state as we 
eem to have done yearly our apprecia- 
tion of the Arr News as being practi 
cally the one intelligently edited paper 
with reference to information as to Art 


are suggested for Art publication and 
keep restricted the publication of the 
actual facts, which are after all, the 
essential information desired for all in- 
terested in art here in America. 
With best wishes, we are 
Very truly yours, 
(Signed) J. & R. Lams. 
nuary 14th, 1926 
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FELIX VALLOTON 


Felix Edouard, 
known painter, died in Paris. 


famous academy, 
Ibels, Vuillard, and Roussel. 


ounding a new 





| der Weyden’s portrait o 


his portraits, notal 


shop, the cafe 


THOMAS NASH 


Trinity Church, 


Mr. Nash is survived 
atherine Nash, and a brother, Stephen | 
dward Nash, b f thi 
ity, a son of the late Ste 

phen Payn and Catherine McLean Nash, | 


and was graduated from Columbia 


“JESUS INSULTED BY THE SOLDIERS” By EDOUARD MANET 


t the Art Institute of Chicago. 


BERLIN 


In December 1919, the German govern- 
ment passed a bill according to which 
certain valuable works of art in Ger- 
man private and public possession were 
not to be allowed to leave the country. 
\ list of works of great national value 
was compiled by the ministry of in- 
terior affairs and thereafter a_ special 
permit was necessary to transfer one of 
these items abroad. In case of trans- 
gression, a fine of three times the value 
of the item or five years in prison or 
both was to be imposed and the art work 
seized by the government his act was 
to expire December 1925 but has just 

w been extended for one year. Pub 

authorities are of the opinion that 
the danger of a constant exodus o 
works of art is still great. There is n 
doubt whatsoever about the necessity of 
the measure, though it has not always 

een able to prevent the transfer of im- 
portant works of art, which had been 
scheduled on the list, to foreign coun 
tries. It is, and probably will forever 
remain enigmatic, how it was possible to 
bring Raphael’s portrait of Giulian di 


| Medici out of the country and a similar 


mystery guards the selling of Roger van 
f a young wo- 
man from the Ducal palace in Dessau, 
both of which passed into Mr. Duveen’s 
hands. These are only two outstanding 
examples among a series of similar o 
curences, which seem to prove the inad 
quacy of governmental measures \y 
parently there is a loophole for th 
who are shrewd enough to find it 


The recovery of a painting, which was 
stolen about ten months ago in_ the 
“Wallraf-Richartz’ museum in Cologn 

has been reported from Paris The 
painting is a very fine axample of the 
he 1 of Cologn robablv | he mas- 
l oiogne, probably Dy the ma 

ter of the Bartholomaus altar-piece and 
the thief, a German called Reinberger, 
tried to sell it in Paris to an American 


sc 


The police in Dusseldorf have found 
a trace of a vast trade in spurious pic- 
tures, which had been equipped wit 
signatures of famous artists of the 
school of Duesseldorf. A soi-disant art 
dealer Fertzki, was arrested and 85 of 
these fakes seized in his “gallery.” How- 
ever, a great number of them have al- 
ready been sold by auction in different 


towns of the Ruhr district 
* * bs * 

Following my report lately of the 
di O7* ( f 1 portra t DY Rubet S Vv 
Dr. O surchardt of Berlin, I learn 

notl lucky find by the sam 


(Continued on page 10) 
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“CLEVELAND” 


Une f a series of 





‘American Cities’ now on 





By LOUIS LOZOWICK 


view at the New Art Circle, 35 W. 57th St. 





| EXHIBITIONS 





[IN 


NEW YORK 








CHARLES SHEELER 
New Art Circle 


SHEELER has come to the cross-roads, 


as sooner or later he bound to. 


Was 


The retining process cannot go on for- 





ever. One cannot create a living art 
without some admixture of the grosser 
element 

It began of course as a_ reaction. 
Against the slaughter-house tradition of 
Chase, developed by Bellows to massa- 
cre pitch, and the scarcely less brutal 
methods of the Cézannesques, the Im- 
maculate School opposed fineness of vis- 
ion, clarity and exactitude of statement. 
Every line had to be clear and pur 
posefu every area sharply defined, 
every of pellucid purity. The re 
sult was an art informed by a gracious 
austerity, that delighted by very con- 
trast with the surrounding barbarity. 

But there is a limit to the process of 
refinement lhe history of Sheeler dur 
ing the last eight or ten vears has been 
a story of one immaculate still-life after 
another growing delicacy, but a grad 
ual atrophy of vital forces. One had 
fears that Sheeler micht settle down to 
the role of perfect minor painter, 11 
reproachable but unexciting 

The present exhibition seems to show 
that he is alive to the danger In his 
landscapes, still inti te in scale, one 1s 
con Ss ( an at pt, still timid, to 
loosen up, to let himself go. The timidity 
is a hard to understand. Balance 
is sé i Sheelex’s mentality 
tha re al danger 
for him in tl process He can open 
up th hrottle ii i vet vithout 
any fe: laps the barbarity 
he det 

Excellent as t impression which 
the present show makes, with its cool 
delicacy and immaculate purity, we have 
still reat hop s for Sheeler. We wish 
that for one year he might bring his 


whole body into play. Neither life nor 
art can be wholly immaculate. In the 
crude soil is strength. 

In J. B. Neuman’s Print Room is a 
collection of paintings and drawings by 
L. Lozowick. These are for the most 
part renderings of New York architec- 
ture in the approved T-square and com 
pass (are we correct in calling this ex- 
pressionistic ?) manner. The manner is one 
which aroused a certain interest a dozen 


or More years since, but that interest has 
been largely dissipated, owing to the 
fact that no single artist has arisen, ca 


pable 


with it. Alas 
Lozowick is not 


of doing anything 


tor one’s hope " Mr 


more successitul than his many prede 
cessors. His paintings and drawings, 
beautifully rule and compassed as they 
are, might make a fine showing as dec 


oration on a not too 
Enlarged to the 
taey are 


generous page. 
of easel pictures 
singularly inexpressive 


GEORGE DOKE 


Dudensing Galleries 


size 


iT Is an excellent thing that one can 


from his 


1 


alWays separate a painter 

works, and that one can admire, even 
by hearsay, a charming person regard 
less of his art In this case George 
Doke, who is Mrs. Doke, is, we are 


gentle 
remark 
to produce 
hung on the 


galleries. Not 


assured,” a delightful southern 
woman, and it is probably quite 
able that she 
the paintings 
walls of the 


has been able 
which are 
Dudensing 


ecause they are not such paintings as 
a lady of refinement would do but be- 
ause there is a hint of unexpected vigor 
in them It is, however, only a hint. 


Evidently the ladies have advanced from 
the time when the proper thing was to 
watercolors. Mrs. Doke’s 
mildly impressionistic and in 
many of the canvases a pleasing ar- 
rangement of color makes a strong bid 
to excuse indecisive drawing. 


paint delicate 


rmK 1S 


RARE ART-WORKS & OLD MASTERS 


15, AVENUE DES -CHAMPS-ELYSEES 


( ANCIEN HOTEL OU DUC DE MORNY, 


PARIS 





CHINESE SCULPTURES 
Kleykamp Galleries 

Chinese sculptures in stone and wood 
of the Wei, T’ang and Sung dynasties 
are shown at the Kleykamp Galleries. 
Six of these are large standing figures 
of Buddhas or Bodhisattvas, and there 
are in addition three very fine stone 
stele of Wei workmanship. There have 


| been no other carvers in stone capable of 


| into 


making their medium seem so pliant as | 
the creators of the temple grottoes of | 


The Wei 


from the 


Tun-huang. 
China 


Tartars, coming 
north and west, 


| were equipped to handle the chisel, for 


| the base. 
| edge is typical; on the reverse are fly- 





| dinis, 


| Mancini 


ition of 





they had already carved temple grottoes 
around their early home near Lake Bai- 
kal in Siberia. Embracing the Buddhis- 
tic faith of the land they conquered, 
thev gave artistic form to the new re- 
ligion in the stele which were placed as 


votive offerings in the temple enclos- 
ures. 
These stele were frequently pointed 


at the top, like one of Mr. Kleykamp’s 
finest pieces. The slab, which is hardly 
at any place more than an inch thick, 
is also slightly concave, so that its form 
is of exceeding grace. The figure of 
Mitraiya Buddha standing between two 
bodhisattvas is on the front of the stele, 
and a lotus and protecting lions are at 
The flame motif around the 


ino angel figures, or apsaras, and por- 
traits of priests and donors. This piece 
is important in having an_ inscription 
which has. been deciphered, showing that 
the date is 509 A. D. It says that the 
stele was dedicated by the governor of 
Honan province to the famous Temple 
of the White Horse. 

A small marble Siamese Buddha is one 
of the rarities of the collection, and 
among several interesting tomb figures 
is a Tartar hunter on horseback bearing 
home a trophy of the chase. 


ITALIAN EXHIBITION 
Grand Central Galleries 


THE VIsIToR to the Italian 
at the Grand Central Galleries is forced 
to choose between two unpleasant con- 
clusions: either that the Italy of today 
is producing no art worthy of the name 
or that the present exhibition is 
unrepresentative. We ourselves incline 
to the latter alternative. The exhibition 
wears the same kind of air that an Amer- 


}ican exhibition, chosen by the Academy 
lin consultation 


with the New Society, 
would assume. Even the moderns look 
as though they had been carefully picked 
by their elders and _ betters. 

It is indeed in the modern section that 
the fall is most lamentable. The Bol 
Spadinis and Mancinis, excellent 
in their generation, are well represented. 
Of Spadini there are no less than fifteen 
canvases, a fine showing of this sensitive, 
it somewhat Carriéresque spirit Ot 
there are twelve, of Boldini 
3ut these are definitely men of 
and, with the possible excep 
Spadini, their works have an 
almost archaic appearance. Boldini’s 
portrait of Whistler, for example, which 
comes from the Brooklyn Museum col- 
lection, has a purely historical and sen 
timental appeal. As painting it is as 


three. 


the past 


unthinkable as \unt Marion’s hat. 
Spadini is a slightly different matter 
Not overburdened with talent, he shares 
with his master Carriere the honor of 
ennobling these talents by the sheer force 
of his intensity. He painted as though 
he meant it. His death, last year, at 
the age of 42, was a serious loss 


Of the there is almost noth- 
said. With the excep- 


Modigliani, an expatriate of 


moderns 
ing good to be 
tron of 


whom his own countrymen have bare 

heard, the canvases in the modern room 
would be perfectly at home in a Gree 
wich Village batik shop \ self-portrait 
| Prampolini parrots the planal re 
searches so popular in the Independents 
six or seven years ago. A “Train at 


Dawn” by Depero is the sort of thing 


that a textile design might take for 
modern. The whole gallery is utterly 
pineless and dead. Of the younger 


men Donghi, who shows ten solidly con- 


structed and somewhat pedantic ul 
vases, is the only one who approaches 
the problem with any conception I 
what it is all about 


In the whole exhibition there is noth 
ing that comes near to equalling the im- 
pression left by the Modigliani wall, six 
strong. Modigliani has sometimes been 
wildly overpraised by his admirers, but 
his best things hold. Essentially—and 
in spite of all that may be urged against 
him—he is an artist. 

Modigliani died in Paris, unknown to 
Italy The fact suggests that Italy 
m-° be expatriating her best talent. 
Certainly Modigliani, Stella, Canadé and 


Faggi (we had purposely forgotten to 
mention the sculpture) could betweer 
them stage a show that would do th 


an honor that will 


this 


of their birth 
from 


country 


never accrue 


sadly | 


ANNUAL EXHIBITION 
National Arts Club 


At THE Memesers’ Annual 


f Painting and Sculpture, a cash prize 
| of $300 accompanied by the National Arts 
| Club medal was awarded to W. Granville- 
Smith for his painting “Springtime,” to 
| Gifford Beal for his painting “Flying Sea 
| Gulls,” and to Chester Beach for his 
sculpture Sea Mists.” These 
prizes will be presented at the annual din- 
| ner of the 
| Artist Life Members on Thursday, Jan. 
21. President Agar was host at a dinner 


“Rising 


Board of Governors to the 





preceding the Private View and Opening | 
of the Exhibition with the members of | 


the Board of Governors, the Arts Com- 
mittee, the Jury of Selection, the Jury of 
Award, and the Hanging Committee as 
his guests, including Chester Beach, Mrs. 
Tunis G. Bergen, D, Putnam Brinley, 
| Mrs. Harriet Stuart Colter, Charles C. 
Curran, Franklin DeHaven, Edwin W. 
|Deming, W. Granville-Smith, Abbott 
Graves, Edmund Greacen, John R. Gregg, 
Howard L. Hildebrandt, Harold How- 
land, Ernest L. Ipsen, Richard Kimbel, 
Glenn Newell, John Clyde Oswald, Ivan 
G. Olinsky, Henry W. Parton, Edward 
H. Potthast, Arthur J. E. Powell, Henry 
R. Rittenberg, Charles L. Robinson, Carl 
Rungius, Mrs. Teresa Thompson Speed, 
J. Frederick Talcott, Douglas Volk and 
Dan Everett Waid. 


| which may explain many things. 








DR. BRINTON’S RUSSIANS 
TONO SALAZAR CARICATURES 





Exhibition |New Gallery 


IF IT BE VIRTUE to cleave to one’s wife 
through the days of her ugliness and 
her more than natural dullness, then the 
New Gallery must be virtuous indeed. 
Having survived Grigoriey and rejoiced 
under the affliction of Soudeikine, it is 
still so faithful to the Russian Brother- 
hood that it flings wide its doors to the 
Stellelskis and Mashkovs. Before such 
devotion one can only bow the head in 
silence. 

It is announced that Dr. Brinton chose 
the pictures on his recent trip to Russia, 
Dr. 
Brinton has a marvelous faith in all 
kinds of pictures and all kinds of people 
a faith that has no need of evidence 
for its support. We have seen him in 
the act of imparting that faith to others. 
Possibly the learned and charming presi- 
dent of the New Gallery is of their 
number. We alas, ‘infidels with dis- 
illusioned eyes, could find only one can- 
vas that might conceivably have tempted 
us to transport it the 5000 odd miles 
from Russia. It is a still life by Kon- 
tokalovsky, masterly painted. For the 
rest, the works of Belkin and Lentuloz 
have quality. 

In the small inner gallery are Parisian 


caricatures by Tono Salazar, which 
seem to — suffer from the — cur- 
rent complaint which afflicts cari- 
catures of the Vanity Fair School. 


They are too resolutely works of art to 
be genuinely witty. Speed is of the 
essence of wit. The Salazar and the 
Covorrubias roll their little jokes too 
long on the tongue. 
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“THE AGONY IN 


One of the rare Rembrandts in the Chales B 


the galleries of the American Art 











THE GARDEN” By 


{ssociation on Wednesday et 





REMBRANDT 


Eddy collection to be 


sold at 


) 


ening, Jan. 27 








FUTURE 





AUC 


TION SALES | 








ETCHINGS FROM THE 
EDDY COLLECTION 


Etchings the Charles B. Eddy 
collection which go on exhibition at the 
American Art Association on January 
23 include some fine ions 
Rembrandt, Whistler, Degas, Fora n, al 
r 


from 


by 


impre 


a 
nit in 


f the bird subjects of Fra 


t! Venetian subjects 
“Traghetto’ and 
are his weil 
“Old Putney 


JA OT VV mistier s 
are “Two Doorways,” 
other important subjects 
known “Rotherithe” and 
sridge.” 

“The Triumph of Mordecai” by Rem 
brandt, and his “Christ at Emmaus,” as 
well as a view of Amsterdam are notable 
items. A complete series of the etchel 
work of Canaletto consists of tuirty 
one prints of European scenes. 

James McBey is also well represented 
in this collection, which goes on sale 
on the evening of January 27. 


<i RE GOOG | 
LIBRARY OF THE 
LATE SENATOR CLARK 
Selections from the library of the late 
Senator William A. 


Clark are to be ex- 


hibited at the American Art Association 
beginning January 23 and will be sold 
on the afternoon of January 29. This 
collection includes sets of popuiar au 
thors, beautifully bound and_ extra 
illustrated books, several XVth century 
illuminated manuscripts and the collec 


tion of Propert’s “History of Miniature 
Art.” There is also a set of “Life and 
Labors” by Hablot Knight Browne. 

A handsome volume of the work 
James Ward, engraver and painter, is 


oO; 


magnificently bound with ivory minia 
tures. 

Books on the West include man, on | 
Montana, which recalls the Senator’s 
life there in his younger days. Sets of | 


the writings of Ainsworth, Poe, Mere- | 
dith, Kipling, Cooper and works on art, | 
furniture and jewelry make up the re- 
mainder of the collection. 


iy OO a 


YAU COLLECTION 


OF CHINESE WORKS | 





Mr. C. F. Yau, president of the Ton- 
Ying Company, has assembled a collec- 
tion of glyptic productions in jade, am- 
ber and ivory and some exquisite porce- 
lains, snuff bottles and inlaid bronzes 
which are to be sold at auction at the 
American Art Association. Mr. Yau 
made this collection on a recent trip to 
China where he found some of the 
scions of old aristocratic houses in need 
of realizing a financial return from some 
of their most valued collections. 

Early imperial seals cf jade, a rare 





carved ivory 





porcelain bowl bearing the mark of 
Hsuan Te, and a group of porcelains of 
Yin Ching or “Shadow Blue” are some 
of the more important items. The 
pieces of shadow blue are not 


in American collections and have only 
been recently discovered. Unlike the 
names of some glazes commonly applied 
ti ramics this name was not given 
ay foreigners but is the same name by 
whic was known in the Sung perio ], 
when it was first used. 

This collection goes on view on Jan 
uary 23 and on sale on January 29 
and 30. 


TAPESTRIES FROM THE 
MERCEDES COLLECTION 


The of 
Mercedes of thirty-two French, Flemish 
and Italian tapestries of the XVIth to 
XVIIIth centuries will be sold at 


tion on the. afternoon of Jan. 20 at the 


fine collection Emil Jelenick 


auc 


galleries of the American Art Associa 
tion. 
M. Mercedes, who is the head of the 


Mercedes motor company, has had this 
collection housed in his palace at Nice. 
In view of the present difficulty in the 
export of works of art of German own 
ership, it is especially remarkable that 
it has been possible to offer this col- 
lection, comprising all of the tapestries 
in M. Mercedes’ collection, for sale in 
\merica. The collection will be on ex 
hibition from Jan. 13. 











ART SCHOOLS 








The Pennsylvania Academy 
of the Fine Arts 
Broad & Cherry Streets, Philadelphia 
Oldest Art School in America 
Instruction in Painting, Sculpture and 
Illustration. Send for Circular. 
BARBARA BELL, Curator 





figure of an immortal, a/> 


familiar | 





SXHIBITIONS 


(Continued from page 7) 
PRINTS AND DRAWINGS 
Women Painters 

Tue NaTIonat Association of Women 
Painters and Seulptors is exhibiting in 
its new home at 17 East 62nd St. an 
extensive number of mono- 
types, block prints, lithographs 
drawings. An exhibition of this kind 
where color is the exception rather than 
the rule emphasizes the quiet charm of 


etchings, 


monochrome, whether it is in the rich 
|depth of a drypoint, as in the New 
Orleans subjects by Loren Barton, or 
the portrait drawings in sanguine by 
| Agnes Richmond. Miss Barton won the 
| Joan of Arc silver medal with her 
| “Waiting Room, Santa Fe _ Station.” 


Honorable mention went to a block print 
in color by Mary Tannahill with a figure 
| and landscape motif. 

Beulah Stevenson’s landscape litho- 
graphs are fine in design, also Ethel 
Louise Paddock’s. pencil landscapes. 
Marion Gray Traver always gains a 
rich variety of tone and sensitive defini- 
tion of form in her landscape mono- 
tvpes; her winter subjects, such as “The 
Untrodden Snow,” are highly satisfying. 
| Constance Curtis contributes portrait 
| drawings of feminine subjects and Ma- 
| bel Welch sends a portrait of a man 
| with a pipe that has commendable 
draughtsmanship. 

Among the etchings are landscapes by 
Theresa Bernstein and the mother and 
children subjects of Margery 
Jessie Ansbacher’s portrait etching of 
little Nancy by a doorway is ingratiat- 
ing. Other exhibitors are Sara Bard, 
Josephine W. Barnard, Anna _ Frost, 
Caroline Van H. Bean, May Fairchild, 
Harriet Lord, Ethel Blanchard Collver, 
Emily Nichols Hatch, Edith Penman, 
Jane Peterson and Ellen Ravenscroft. 
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§ chultheis Galleries 
142 Fulton St., New York 


Downtown Art Headquarters 


CONVENIENT TO ALL SUBWAYS 
PAINTINGS 
Etchings 


| |i 
| # © Mezzotints 

















SCHWARTZ GALLERIES 
* 


517 Madison 


Avenue 
NEW YORK 


PAINTINGS 
ETCHINGS 
ENGRAVINGS 


‘BRADLEY WALKER TOMLIN 


Montross Galleries 
BRADLEY TOMLIN is showing many ex- 


| periments and a few things which have 


and | 





nearly arrived, at the Montross Galleries. 
The experiments are chiefly figure com- 
positions in a combination of watercolor 
and pastel; the more complete works 
are still lifes in which the pastel plays 
a subordinate part. These are free 
from the rather distressing heaviness of 
all of the figures and most of the land- 
scapes. 

Although the still lifes are “of the 
school” and the too conscious planes 
which he has used to dress some of them 
up creak slightly, it is evident that Tom- 
lin has a gift for both design and color. 
One of the landscapes, “Barns,” is a 
work with real life in it. His color in 
this is clear and brilliant and the draw- 
ing shows none of the uncertainty of 
direction which mars the majority o 
his attempts to render hills and houses. 


f | 
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Bigness and firmness of structure are 
the most impressive features of his 
work, evident in “The High Plateau, 
Provence,” and in paintings of villages 
from a distance where the organization 
of walls and church towers offers him 
pliable material. His color, which is 
| frequently subdued to the gray-green of 
| the olive trees, occasionally flashes into 
brilliance, as in the “Covered Street, 
Cagnes,” where passages of red project 
the nearest arch into fine relief. There 
is a quiet harmony in the blues that 
|envelop the landscape seen from the ar- 
| tist’s window at Pont Croix. It is re- 
markable how much sensitivity he has 
infused into the firm simpl'-ity of struc- 
ture of roof tops and church tower. 
This exhibition lasts until January 30. 


/DELLA SHULL 
| Ainslie Galleries 


| DELLA 
at 


| 


paintings 
Galleries, 


SHULL, whose 


the Ainslie 


are 
| shown is a 


|In this one he has organized his pic- | painter of many interests and untiring 


| ture. 

The still lifes are, as a group, far 
more successful. “Tulips,” an arrange- 
ment of flowers and leaves in a tall 
pitcher, is the finest work in the show 
and hits a high level. 

GALE TURNBULL 
Babcock Galleries 
GALE TURNBULL has lived in France 


‘ 
| 


| 





since 1912 and has painted and exhibited 
there for a number of years. He 
brought French landscapes back to his 


nas 


. | native country for exhibition at the Bab- 
Ryerson. | : 


cock Galleries, this being the first time 
he has shown his work in America. He 
is a member of tt American Art 


Pressig, Naudin and Lasar. 


A sso- | 
| ciation in Paris and is a pupil of Guerin, 


}enthusiasms. She is most at home with 
|a large canvas, a life size figure, or 
opulent flower arrangements. As a 


painter of racial types she gives us a 
| seated Hawaiian girl whose warm brown 
| flesh is radiant in the sunshine. 
| Her landscapes are br.lliant in color; 


there is a rich blue in the water cf some 





of her impressions of the “Upper 
| Quarry” and the “Lower Quarry” that 
| she makes very much her own. It is 


|a strong, rich blue, with the depth of a 
| jewel, although it may take the forin 
lof a distant moun’ain range uncer a 
lifting fog. “Gray Day in October” ob- 
serves a more neutral harmony but en- 
riches itself with the red of autumn. 
| The exhibition lasts until January 30. 
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THE PORTRAIT CLASS 


Eighth Season 
Weekly criticism by 
CECILIA BEAUX, N. A. 
Apply to director: 


Miss Elizabeth C. Stanton 


1 Gramercy Park New York City 
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Broadmoor Art Academy 
COLORADO SPRINGS 
Faculty: 

ROBERT REID, N. A. Life: RANDALL 
DAVEY, Landscape; WANDA CATON, 
Applied Art; RICCARDO MARTIN, 
Voice; GREGOR CHERNIAVSKY, Violin; 
W. BILLIE LEWIS, Juniors. 
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NEW YORK AND PARIS AUCTIONS | 


NEW YORK 200—Boz. Songs, Choruses and Concerted 69 Derain, Nue (40 x 33 cM.) ...+..: 13,000 OHN I BK V 
Pieces. As issued. (London) 1837; 70—Derain, Tete de Jeune Femme (32 Y 


eRY TITAN C 2c J Je | 6 ee 500 ae chee ads cline sib een osc 9,500 
H. KEVORKIAN COLLECTION 71—Derain, Nature Morte (22 x 33 


Anderson Galleries.—The second part of the 243—Eddy. Science and Health. Boston, re ee ea ae 6,150 G & a E R I E S 
sale of the H. Kevorkian Collection was ; 1875; James FF. DPORG..sccccseces 575 —Derain, Le Chemin (30 x 46 cam.) 11,000 A 





















































































































































79. 
held at the Anderson Galleries on the af-|275—Fitzgerald. The Rubaiyat. London, | 73—Derain, Paysage (34 x 42 cm.).... 10,000 
ternoons of Jan. 8 and 9. The collection 1659; James F. Drake. .....00.600% 1,700! 74—Van Dongen, La Comedie (100 x 
a ee ee F.4 — —— 276—Fitzgerald. The Rubaiyat. Madras, . i.) ere Ageesyenteeei 4,950 
es es edieval, ’ é é ya * . ,, — a JJ she . 2 
coalparen The total for the two sessions | 277—Fitzgerald. The Rubaiyat. London, 4s ; 95 a, L’Antichambre (130 ais 
© ° ° 26a. Te : ? - 5 : q oP eoeerrevecevecesceeess ’ 
s $138,373.50. The more important items 1868; James F, Drake........++.+. a6: 76—Dufresne, Nature Morte (110 x PAIN I INGS 
were: 293—Galsworthy. Autograph and _type- “Cini ieee th Tm Rr ince as 9,000 
‘ Coptic tapestry panel, side strips and written MS. of Windows; Walter 80—Dufy, Course de Gondoles (50 x 80) 8,000 
collar of garment. Size, 4’ x 1’ 1”; a 1: 0) Reena 800 86—Marquet, La Neige (50 x 60)..... 11,800 
Bourgeois Galleries ..........000. $255 | 303—Goldsmith. The Vicar of Weake- 88—Matisse, Vue de Collioure (90 x 
é/ Baas c ‘ ie 766; Brick Ro 5 500 
109—Marble capital, Spain, Xth to XIth field. London, 1766; Brick Row... 500 115) .... tte teat news aes eeessces 16,: 
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. F ” , aie , 3.300 | 92—Picasso, Harlequin (61 x 47)..... 11,500 
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PME oon n0dansssdeesiedsecesees 525 Knell; James F. Drake........... 1,260 x 81) eae ee nga P . 31.000 NEW YORK PARIS 
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enamel tiles forming complete pic- pe ee SS) Saree 810 |) ee ee pe eeeeees 15,300 
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century; R. W. Hackett........ 2,300] Anderson Galleries—The collection of antique : eon R INHARDT GAI ERI ES 
291—Pair of palace doors. Persia, Ispa- French furniture of Maitre Eugene Guerin Memorial Exhibition E = 
han, XVI century; Detroit Institute _ ld ie oie o Tom: 38 aed 0 
i Gee <c53 cane ckaevavaaesenass wa 4700]. See ee Oe ee eee oe SS eee ee Selected Works from the 730 FIFTH AVENUE 
309—Mongolian Silk rug. Persia central The total tor the two sessions was $28,442. “ 
ges & in ecntary a Miss hex sa The more important Home were: - JOHN QUINN Collection 
BPP POR See P ERY Ry 9 0 , 40—Louis XVI secretaire. H. 48”; Mrs. Until J 30th 2 ‘ d 9 
312—Kuba rug, North Persia, XVIth Sy ea Sad Cis ke ookse Ness eos $430 ntil January t P Ob d A 
century; Arthur Michael ........ 2,200] 44 rouyis XV rosewood secretaire. H. at the aintings— jets rts 
315—Indo-Persian Kalamkari palace rug, ee ae a er errr ee 400 
XVIth century 5 Miss R. De Lande 4,100} 2 Boilly—Portrait of Lafayette; H, 21. ART CENTER 
321—Garden rug, Northwestern Persia, ee ee ee ee 400 
X\ Lith century ; Miss H. Couni- | | 88 XVIIIth century French directoire 67 East 56th St., New York 
ppg ton) Sta i ee at GOLDSCHMIDT GALLERIES 
G. F. SAITO COLLECTION 90—Burgundian walnut _ library table. = 
American Art Association The collection ol Louis XV; H. Counihan, Agent... ss 410 ia 7 RA Neti AEN SE 730 FIFTH AVENUE 
Chinese and Japanese works of art of G, F. | 141 Cam od melee Vile glass vases. | a 
Saito was sold at the American Art Asso- Cambodian, XVIIIth century. H. 
ciation on the afternoons of Jan. 14, 15, 16 11! A: SPOR ves civ aen 400 | FI MAX WILLIAMS FRANKFORT BERLIN 
The three sessions brought a total of $58,275. | 92 Ww 2 ths suite by Jacob. Three 5 
The more important items were: pieces; M. D. Robinson ........ 575 Prints - Paintings - Models Kaiserstrasse 15 Victoriastrasse 3 
158—Pair of jade flowers H. 2442”; Ro- 5 209 at chateau tapestry, Louis 
ON ee er rear ae $800 XIV. Flemish. 7'10” x 7’8” Nor- MARINE RELICS 
159—Pair of jade flowers. H. 22”, each; man DeR. Whitehouse ........... 800 — 
er rece 320 | 214—Beauvais tapestry, Louis XV. 46” of the 
16 ‘air of jade flo s. 24”; L c 4’; Sct ee Pree ree 725 . : + 
1 , 7 f jade flower H. I ate l aes : 1ep] nc ‘ Old American Frigate 
OS : 23 wo walnut needlework arm chairs. , . ewilSs 6 
163—Pair of jade peony trees in blos Fanen regence; N. DeR. White- Clipper Ship and Whaler 
non: Te. ae 8 By ds. RUE: ca 400 MRP ORE CETTUOCE LUT TT TOC 575 
198—Pure white jade sweetmeat box 240—Two as preceding; N. DeR. White- 538 Madison Avenue New York |] | ° GALLE RIES 
with cover. H. 63%”, L. 10’°; F De Liccue dh buased aCe cakaaees 500 it 1mmMmons 
BOE: On cacce cue wate veasae eters 625 | 244—Five mezzotint engravings by Ca- 7 | I 
428—Pair turquoise blue animal statu- eo nova, Mrs. S. A. Weldon ........ IU0 nc, 
ettes. H. 14”; E. Goetz ...... 1+ 900] #98 Tve ore yh eae nttee. ay = —= iia 
438—Statuette of Kwan Yin. H. 13%"; Brawnell r Ait ae sae 2. "goo | 725 Fifth Avenue 
ee ee Ree rari 438 | 263—Tulip =n commode. Louis KV: 
477—E1 imeled tripod incense burner. H OS Re rere re ee 425 | P. JACKSON HIGGS Old Masters NEW YORK 
16! 4 ee ee eee ».++.. $320] 283—Aubusson rug, Egyptian design | 9 
657 Black wa green bowl with teak French, early XIX cent. 35'4” » g Rue de l’Echelle 


vood co 1g; Seaman 134”; J. E. Ulmer ......se. .. 1,000 | 
y “dl ver. Ch’ien bee ; Seaman, ‘te t | Works of Art and PARIS 
a aT it Sees STAND. see Se , RANSOME S. HOOKER |i 


58 eco g jar; K’a si; ; | |] ° 
ri ! + ne Sener 85 schowedltin 1 360 | -\nderson Galleries—The collections of old Eng Art Objects —o— 




































































666—Cylindrical club-shaped vase. K’an } lish and Normandy furniture of Mrs. Ran | 11 East 54th St., New York } 
ae re si: Sez _ an, ; \gen t F , ia ‘' ».+ 1,050 some S. Hooker were sold on the after- | | ANCIENT PAINTINGS 
»0/ ylindrica club-shapee vase. Nan . - c | a 

Fei H 17%": E. Goetz ........ 2,500 a of Jan. 11. The total was $6,486.50. PAINTINGS, BRONZES, ROMAN | N Y k SPECIALTY PRIMITIVES 
669—Pear-shaped vase. H. 2214”; F. A. le more important items were . i 

geet ea 75] 46 "Quocn Anne walnut chet cn chest, ||| AND GREEK Excavations, Tap. || ||/730 Fifth Ave., New Yor oh sk Gide 

683—Pair of blue one white = te English XVIIIth century; Mrs. J | || ESTRIES, CHINESE PORCELAIN, || | Hecksher Bldg., Fifth Ave. at 57th St. | 

ginger jars. K’an Sl; - 8%"; ; S. | MTL Peele Tee Te ee eer . $150 |} i} d 

SS, Sc BEEN Kadasb cubs inadekes 01 x» RARE RUGS, OBJETS d’ART. ana 
Se4ocBies avd oo cawetlinwnm alia 67—Pair of carved oak wainscot chairs | J Sd 1 |LONDON—74 South Audley Street| 

- ne Hei Ho 8": Cc \ - 050 English, XVIIth century; Fay In PARIS—16 R de | Paix OLD DUTCH MASTERS 
" yf eget ee Soe Sees ws ME cana cuslenttcetidyiseuts 150 -_ Xue de la Pai 
709—So vaste ase 1 cre: hite, ga ‘ | 
+ 7 y] ” ae ( ti. _ iw ™ 7,600 | 114—Mahogany chest on chest, E nglish, fe oe i ——— — 
720—Animal statuette, as incense burner. as [1lth century; Mrs. T. M. De | 

Ming. H. ; Seaman, Agent.... 375 VEVOISE cece ee eee eee eee nees -- 160} 
754—Mirror b lac c beaker. K’an Hsi. H. _ 118—Cromwellian oak gateleg table, Eng- | 

73%": Roland Moore. .....ccscce 500 lish, XVIIth century; J. L. Jones. 165 
777—Tzu Chou vase. Sung. H. 13”; E. 120—Jacobean carved oak court cuy : 

OO BO RI eerie ... 400 CoA Siaitck  waeta Sah pan 
781—Decorated gallipot. Ming. H.11"5 — ar. a ae [ith cen 150 | Louis Ralston 

Seaman, SEER Pe ee 3/3 . ili ae al heh 
854—Buddha. Sung. H. 30”; S. Hart.. 500 








BARKER, ET AL. 


Jan. 13 and 14 mezzotints by S. Arlent Ed 


STEVENS, ET AL., SALI tT & S 
LIBRARIES OF BERNHEIMER, } American Art Association—On the evenings of | on ’ 
| wards, et al., trom the collection of Mrs. 18th Century English Por- J A N U A R Y S A L E O F 
| 



































































































































American Art Association—The libraries of 
sernheimer, Barker, et al. were sold on the awnnt in eal | ‘ e715 92 
alternoon of Jan 14, and the atternoon and niga vale ol rhe sisi — eit | 4 e B } i i 
evening of Jan. 15 The total for the three rhe more important items were: traits; arbizon Paintings ’ PAINTING FRAMES 
sessions was $54,861.50. Phe ore iport- »0—Edwards otticelli adonna; ) j 
-_ . _s 2 more im] ¢ ce” ' . 7 7 = : mx ae esata and Modern American 
ha heed Oy E. -. a mending, ors ( 189 Haden. I ames Fisher man, Har- . Start the New Yez ir right by taking 
&88—L ~ omer y y Wa , L ondon, ae rington 11; A. W. Weeks, Jr....... 900 | + advanti age of my annual pre- inventory 
eet Ha mS I sthaal 750 |192—Haden. Sunset in Ireland. Har- __| = sale. I am offering at greatly reduced 
181-—DeFoe labicapn-<Coateoe. ‘Taandos, rington 51; S. M. Worth.......... 510 | 730 FIFTH AVENUE = prices a varied assortment of 16th, 
MDCCXIX. Samuel Thompson..... 3,525 | 284—W histler. The Kitchen. Kennedy, | 17th and 18th century period antique 
24; BRIO: cba e Oaewe dees 6 ou seuws 850 ’ to 
: ial ; * Irames, as well as carved antique re- 
NEW YORK sca “ti 
7 : - productions. 
PARIS 7 5 ny 
| ; lave a very extensive collection of 
PE SI PAUL POIRET COLLECTION frames, but an early visit is necessary 
R A N Hotel Drouot, November 18, 1925. Collection | in order to insure for you a desirable 
. _French Moderns, the property of Paul if; Ea selection. 
ART olret, : ; | || Established 1875 ~ Phone Bryant 6739 | ms Don’t mi thi l 
: frs. ° | x 1ss is annua 
) , : eck ames ie 
' . Van Dongen, Colombes (193 x 193 | | Calo Art Galleries ii January opportunity 
CENTRE; 1sVan Dongen,” ‘Fidetite ids" 8 °°" | PAINTINGS | 
ee eee eeecrecescees 3,800 | fi} Fine Americ: Forel 
INC. RUS THE OF 14 beg oe, san Trois Beleares pm Bought and sold — a. ‘ T 
x ee Gees 44 4-60-04 6800 nb 08 086% 9 
Founded by Ali-Kuli Khan N. D. 19—Dufy, Souvenir de Florence (50 x 128 West 49th Street : MAURICE GRIE E 
66 CM) owe veeeeceseeee nese ee: 4,500|]]D. CALO & SONS NEW YORK Wii 
33 ax Jacob, Procession en Bretagne i 
. ~~ (27 x 35 cm.)...... prhupiun ness 4,000 oe ae aie a 
Special Exhibition of 40—Marchand, Plantes Vertes (55 x 65 I rt f 
° ° Oe seve benenss63 ¥6bS0SESbESEeS 2,800 j mporters 0 
Persian and Indo-Persian 41—Modigliani, Portrait de Max Jacob ” 
th EE eS ee eee t i i i 
MINIATURES, 44 erdriat ‘Tes “Bada ’ sian “|| NI, EK, MONTROSS || 9 Se at ee eee 
A Ce OR errr 4,000 i i 
14th-17th centuries 48—Picabia, Bord de Mer (62 x 53 Wood Portrait Frames of all Periods 
RP eee ee eer oer ere 850 I 
53—De Segonzac, La Chapelle, “Dessin | Works of Art vm Telephones: Regent 3492-1984 
: : 2 = s * eer eee 1,400 | 
SS antique chests 54—De Segonzac, Un Prisonnier Alle- | 
an anish rug dated 1609 mand, Dessin (22 x 30 cm.)...... 1,000 
P 8 — Segonzac, La Chaumiére (65 x MONTROSS GALLERY 
Er re errr re eee re 16,000 | 
65—Villard, Chemi ‘er dans i: 
50 East 57th Street, New York mn se. 2,100|| 26 EAST 56th ST. NEW YORK 
67—Derain, Paul Poiret (100 x 73)... 8,000 | 
68—Derain, Nature Morte (20 x 26).. 6,000! | 
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‘ ee 530 

NEW YORK AUCTIONS 466—Witherspoon, John Signer from N. 

. ; J. ALS Ip. July 29, 1776; Dr. Ros 
(¢ ontinued ) DN éiknceesbcebeessseee6ee0ee8 700 
nie ane —_ , 468—-Wolcott, Oliver, Signer from Conn. 
MANNING COLLECTION 2 ALS 2pp. July 26, 1776; Dr. Ros 
Anderson Galleries—-The sale of the Col. James Re 290 
H. Manning collection (Part One) of Amer-| 472—Wythe, George. Signer from Va. 
ican autographs, was held at the Anderson ALS Ip. July 11, 1771; Dr. Rosen- 
Galleries on the afternoons and evenings of Dt th th dewietestaonghes s9es> 0% > 300 
Jan. 19 and 20. The total for the four ses- | 532—Lexington and Concord. MS deposi- 
sions was $96,897.50. The more important | tions. April 23, 25, 1775; L. C 
items were: erper ijacke rT ae 685 
. . | 596— Montgomery, ichard. SS 2pp. 
8—Allen, Ethan. ALS 2pp.; Dr. Rosen 540 | Oct. 5S. 1775; TN peeled 270 
i | 621—Minutes of surrender of Charleston, 

21—Arnold, Benedict. ALS 2 pp.; R. with “7. of officers. MSD. 3pp; 2 
PRO oc cccerecvevctsecenees 260 L G gl De da 325 

vet ° : : 718—Sheaffe, Sir oger ale. etter- 

ee see T8 book. 248 pp; Dr. Rosenbach... 525 

233—Hamilton, Alexander. ALS 6pp.; Dr. 867—Jefferson, Frames, ALS 2 pp. Au 
ENED “Wevstocccussovstsasiece 1,050 gust 31, 1820. With notes for bi- 

: - ms M ography of George Wythe, 3pp; K. 
294—Carroll, Charles, Signer from Mary- PC ee ee 325 
land. ALS 3pp.; June 14, 1776; Dr. 896..Munroe, James. Will and testament 

Te ee eek eee EE EES OS 600 Sept. 14, 1814; Madigan ...... 300 

298—Carroll, Charlies. ALS Ip. Nov. 3, 909—Polk, James K. ALS 3pp. April 23, 
Se MD cppaccedeeshaebenes 525 1844. Reannexation of Texas; 

303—Clark, Abraham. Signer from New W. Smith .....cceeeceeeeesereees 260 
ersey. ALS 2pp. Jan. 8, 1778; | 914—Roosevelt, Theodore. Typescript of 
amberger ...... enbeniass se ar address at Albany, Feb. 8, 1900; 

309—Ellery, illiam. signer from Rhode } Gabriel Wells ......ee0s- Bees 810 
Island. ALS 2 pp. Sept. 21, 1782 | 942—Washington, George. ALS 2pp 
K. V. Painter .......-.. Risen hs teh ’ 360 | March 30, 1780; R. Achley...... 460 

320—Franklin, Benj. Signer from Penn. | 943-—The Same. ALS 2PP- Mar. 22 . 
ALS 3pp. Two letters: Draught of 1782; Gabriel Wells peste eet 375 
letter to Walpole, Jan. 12, 1744; Ex- | 948—The Same ALS. Zpp. Jan. 2, 1791 
tract of letter trom Walpole, July > Sinclair; W. R penja- 140 
° d: se *h.. 70 i povevtegtsbauszense ae 460 

521—Pranuin Bate ALS = — 9, © |950—The Same. ALS ‘ip. August 12, 
ST Ot MR, csbvecccer veces 450 1793. To Thomas Jefferson; re re- 

322—The . Same, “ALS 2pp Mar 28, , tirement; Dr. Rosenbach.... rr 830 

~ 4960; Dr. Rosenbach..........--... 650 | 951—The Same. ALS 2pp. Jan. 22, 1795 

323—The Same. ALS Ip. May 27. 1777 To James Madison, re son of La 
Dr, Rosenbech .. he 1.050 fayette; Gabriel Wells ...... a ae 

PN nos cba 64% 55405099 y e y. 2 ; She 
326—Gerry, Eldridge. Signer from Mass. 154——Wilson, Woodrow. _ Extract from 
lp. folio. Appointment of Gerry as in ND ; a Congress, Dec. 1914, nee 
member of Continental Congress; J. ‘ Ip. ND; POVOE «scree esses ++ 96 
7 i. taekasosehed eed peepee 400 | 957——-The Same. Typescript of The State 
328—Gwinnett Button. Signer from and Federal Government.  19pp. Z 
Georgia Ds 2pp. May 29, 1770; with galley proofs; Beyer........ 310 
Dr. Rosenbach .......+..+- Epi 22,500 | 979-—-Washington, Martha. ALS 2pp. 
329—(Gwinnett, Button.) MS description July 13, hed. L. _: , soe sagt 275 
of duel by George Wells. 2pp. ND; 1000— Vhiting, Jo in. AMS orderly boo A 
BO, MOBOMBRON sec cvccccsscesecces 550 sept. *, a 2 Dec. 18, 1780. 320 
340—Harrison, Benj. Signer from Va. 254pp; LL. - Smith ......... Je 
ALS 2pp. To Robert Morris, Sept. Se. 
ho, Farr, ss "TALS 550 a — : 
344—Hart, John. Signer from N. J. ALS a - 

Ip. Sept. 11,1775; L. Bamberger... 525 MONT REAL 
347—-Hewes, Joseph. Signer trom N, C. : - 

ALS 3pp. Dec. 12, 1775; Modigan.. 800 A collection of recent paintings by 

350 “eaten aay ae iol: K. V. Maurice Cullen, R. C. A. who has long 

352 oe ‘ Wiltiem’ Signer!” ALS 500} been regarded as the dean of Canada’s | 

——Cooper, i ’ : a AL é a : ‘ 

Spp. Nov. 1, 1776. To Jos. Hewes; painters of winter and spring, is to be 
PTUTETTT TTT r 400 r ° ° 

$59—Bene Ane ip; Nov. 18.1776. To seen at the Watson Art Galleries until 
ae. Hewes and John Penn; K. V. January 30. Associated in the same ex- 
DPE PPP PTTTE Tr TTTTTTT oD eet ey A . 
355—Same—ALS pp. Dec. 1, 1776. To | hibition are small oils by Mr. Cullen's 

. ‘ 0 | . . 

“LE  t., B- = ny ER $10 | stepson Robert Pilot, A.R.C.A., repre- 
ALS 1p. Mar. 6, 1781. To Wash- __ | senting “bits” about Montreal, Quebec, 
i Toles gees 6-0 poe Ss enh 008 08 09>» 260 , rare 

385—Lewis, Francis. Signer from N. Y. a. and the town of St. Lawrence. 
ALS spp, Dec, 26, 1776. lo Robert 530 | Perhaps it is in his paintings of the 

390—Lynch, Thomas. Signer from S. C | Lawrentians that Cullen has reached his 

Z Sig.; Madigan.......... 2,000 on ° 

1 af ntegranh = '¢ ae el greatest power. They personify the 

. DS 1; af Math he Dr. K nw >| spirit and the substance of the North- 

=? App Jug $13. ; ; 

a To C. A. Woddte Cork pred land. Leading physical aspects of the 

signing; Madigan..............4 3,000 | country are given proper emphasis where 

596— a og agen oF DS Ip. Jan. 23, | ,.|the painting represents a stated place, 

Ree 4” a y A NWi'y. "| but in the treatment of light on snow, 
ALS ip. Oct. 26, 1770. To Gov. |the river’s bank shadowed in black icy 
Clinton; Dr. grocentback WUeALS 430 | water, the hushed solitude of the forest, 

stk, ay ge a a to” oe |these are themes that are not confined 
ner: Dr. Rosenbach...:...... .... 375|to any particular locality. 

414—The Same. ALS 3pp. Sent. 27, | His work now exhibited shows increase 
irr). To Jos. Howes; Dr. Rosen- | of strength and assurance—among the 
416—Read, Geo. Signer from Del. ALS | larger paintings is “The First Snow, 
Ip. sl 2 Nee , To Robert Mor- — Piedmont,” in which a sprinkling of snow 
ris; Dr. osenbach Seene err: 73 
423—Rodney, Ceasar. Signer from Del. 
ALS Ip.:July 4, 1776. To Capt. 
Thomas Rodney; Dr. Rosenbach. 1,800 

430—Rush, Benj Signer from Penn. ALS 
4pp. Sept. 16, 1782; Madigan... 310 , 

432—Rutledge, Edw. Signer from S. C. 

ALS 4pp. Aug. 1776. To Rob- 

bert Livingston; Dr. Rosenbach.. 830 . 
438—Sherman, Roger. Signer from Conn. 45th St. and Vanderbilt Ave. 

ALS Ip. July 28, 1775. To Wil- ye a 

liam Williams ; Dr. Rosenbach . 800 ESTABLISHED 1879 
439—Same. ALS ip. May 18, 1779. To 

Benj. Trumbull; Dr. Rosenbach.. 450 WILL SELL AT 
441—Signatures of 8 stoners, Ip. folio. ‘ UNRESTRICTED PUBLIC 

October 13, 1776: Madigan...... 1,450 

442—-Smith, James. Signer from Penn AUCTION 
ALS 2pp. Mar. 18, 1778; Dr. Ros- . 
eae 625 A Collection of 

444—Stockton, Richard. Signer from Rh M 
T. ALS 3 pp. Mar. 14, 1768; Dr. 

TS ah a Ie 525 ut entic ar y 

450—Thornton, Mathew. Signer from N. 

H. LS 4pp. Feb. 9, 1777; Dr. Ros- ~ A ° F . 
thee tivnah Pb gh ts 2445: 6.09 550 t 
454—Whipple William. Signer from N. merican urnl ure 
SS 2pp. 6, 6; Dr. . z 
BEAtS Sane BWP De |H] Dating from about 165 
hfe, Ale Spp. March 17, 1776; pen to the Colonial Period 
DUPRE coh ones teceazcese 

463—Wilson, James. Signer from Penn Formed by a 

ALS Ip. Dec. 30, 1776; Dr. Ros y 

















A.S. DREY 


e 


Old Paintings 


and 


Works of Art 


e 


MUNICH 


Maximiliansplatz 7 









































Well-Known Collector 


of Boston, Mass. 


The entire assemblage consists 
of Pine, Maple, Mahogany and 
Walnut pieces, very usable in the 
modern day decorative schemes, 
also China, Pewter, Brasses, Hook 
Rugs, Andirons, Ship Models, etc. 


ON EXHIBITION TO-DAY 


(SATURDAY) 
From 9 A. M. Until 6 P. M. 


AND TO-MORROW (Sunday) 


Jan. 24, from 2 to 5 P. M. 
Sale Days: Tuesday, Wed- 
nesday, Thursday, Friday 

and Saturday, 
Jan. 26 to 30, 
at 2 P. M. Each Day 


Catalogue Mailed on Receipt 
of Fifty Cents 


JAMES P. SILO, Auctioneer 
40 East 45th Street 
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“AUCTION CALENDAR | 





AMERICAN ART GALLERIES 
Madison Ave. & 57th St. 


Jan. 27th, evening—The Charles B. Eddy col- 
lection of etchings. 

Jan. 28th and 29th, afternoons—The Ton-Ying 
& Company collection of Chinese produc 
tions. 

Jan. 28th and 29th, evenings—Paintings belong- 


ing to the estate of William H. Sharp. 


Jan 


al 
29th, afternoon—Selections from the h 


brary of the late Senator William A. Clark. 


ANDERSON GALLERIES 
Park Ave. & 59th St. 





, | 
BERLIN | 
(Continued from page 6) 


scholar. It is a large painting by Titian 
“Venus with the Organ-player,” a ver- 
sion of the master’s famous depiction of 
the same motive in the Kaiser Friedrich 
museum in Berlin. I was startled by 
the beauty and preservation of the can- 
vas, which was painted in 1540, during | 
Titian’s stay at the court of Charles Vth 
in Augsburg. The landscape in the back- 
ground and certain details in the figures | 
of Philipp II of Spain, the organ-player, 


Jan. 25th and 26th, afternoons and Jan. 2sth, | and the Duchess Eboli—Venus—differ 


evening 
of art, a collection formed by 


Cc 
th 


and malachite; 
lains and enamels, old prints, paintings and | the 


Chinese carved and objects 
Mr. Lee 
hing, Shanghai, China, comprising rare 
ques in crystal, agate, jade, rose 


statuettes, snuff bottles, porce 


jades 


khakemonos, et 

Jan. 27th and 28th, afternoons—The Chateau 
de la Bastide collection of French furnish 
ings and objects of art. 


Jan 


PLAZA ART AUCTION ROOMS 


5-7-9 East 59th St. 
27th, 28th, 29th and 30th, afternoons 
Beautiful home furnishings removed from 
30 Riverside Drive and estate of Mary 
Phelan, and additional consignments, includ 


ing handsome 
bedroom 
ture, 
bronzes, 
bz 


Jan. 


suites 
museum 
and a 
grand. 


and early 
and salon 
specially 


American 
tapestries 
designed Steinway 


turn! 


aby 
RAINS GALLERIES 
3 East 53d Street 


29th, evening, and Jan. 30th, afternoon 


A collection of paintings and watercolors be 


longing to the British Galleries of 7 lay- 

market, London, England, and others. 

Many important artists are represented. 
covers distant rolling hill, valley and 
foreground, where among the rocks a 
| birch still flaunts some yellow leaves. 








| This canvas is aglow with sunlight, and 


is fine in composition. 


At 


* * * *& * 


the Art Association Galleries an 


exhibition is being held of pastel draw- 
ings by J. McLure Hamilton which have 
recently come from the Brooklyn Mu- 


seu 


of 


m galleries. They are mostly studies 
ladies in evening attire, and are re- 


| 


Van | 
an-/ which was acquired in 1918. The Prado | 
quartz | 


ls 


{of restoration is visible. 


refrectory tables, numerous fine | 


and | 


Dr. von 





from the painting in the Berlin museum, 


in Madrid possesses another version of 
same theme. On the newly dis- 
covered canvas the landscape is especi- 
ally remarkable, rich in detail and of a 
sparkling brilliance of colors. No trace 
Dr. von Bode 
has supervised the cleaning of the paint- 
in Berlin and he declared it to be 
entirely by Titian’s own hand. A scien- 
tific treats in detail this 
important to Titian’s oeuvre 
will be published in the near future by 


ing 


which 
addition 


report 


3ode. 
Le 

The firm of M. Goldschmidt & Co. of 
Frankfort-on-Main, which is wellknown 
for the superior quality of its offerings 
has opened representative exhibition 
rooms in Berlin. XIXth century art is 
the special concern of the gallery and in 
this first review a notable array of fine 
paintings has been assembled. The pre- 
ponderance of French art at that epoch 
is manifest in paintings by Courbet (fig- 





ural composition), Renoir, Monet (deli- 
cious pastel of his latest period), Sisley, | 
(splendid landscapes), Gau- | 
guin and Vlaminck. Without stint, these 
paintings can be praised for being char- 


Pissarro 


their creators’ art. Germany’s cause is 
pleaded by excellent outdoor scenes by 


Max Liebermann, by one of Corinth’s 
dashing | still-lifes, by Triibner and 
Schuch. Lovers of Spitzweg’s reticent 


charm find two delightful examples of 
his art. 
x * * & * 

In honor of Dr. von Bode’s eightieth 
birthday a monumental publication, com- 
piling the principal works in Berlin 
public museums, will be published by the 
directors at Grote publishing company. 
The volume comprises fifty plates in 
heliogravure and scientific text. This 
edition is limited to 300 copies 100 M. 


each. 
‘sk 2 Bo sD 


Lewis Mumford’s “From Block-house 
to Skyscraper” has appeared translated 
into German at Bruno Cassirer in Berlin. 

* * * ok x 

The board charged with the preserva- 
tion works of art in in 
search of a portrait by the French artist 
Madame Vigée-Lebrun, which she paint- 
ed during a short in Russia and 
which has been lost to sight since 1915. 
It is a likeness of Governor Kurakin, 
whom she painted to please his daughter, 
her intimate friend. However, this was 
not the purpose of her journey to the 
“barbarians,” undertaken upon an invita- 
tion of Czar Paul I, who wished to 
have his portrait painted by the French 
artist, then at the summit of her fame. 


When the despot learned that she por- 
trayed, before filling his imperial com- 
mission, a simple mortal, one of his sub- 
jects, he raged and Madame Lebrun 
and her friend had to leave Russia within 
twenty-four hours. As to General Kura- 
kin’s likeness, it was hidden away in a 
private gallery, from where it disap- 
peared in 1915, when the place was pil- 
laged by revolutionary bands. «It is 
known to be an authoritative work by 
the the French artist, equally important 


of Russia is 


stay 



































markable for their freshness and the | acteristic and first class examples of | in style and execution.—F. T. 
skill in which Mr. Hamilton uses his | — 
pastel medium. A. D. Patterson. | 
— ——————————————— | 
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Early Chinese Sculptures and Pottery 


44 East 57th Street 


IMPORTANT EXAMPLES OF 
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Parish-Watson & Co., Ine. 
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JOSEPH BRUMMER 


Classical, Oriental, Mediaeval 
WORKS OF ART 





203 bis Bd, St. Germain, Paris 
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One of the Finest 
Continental Galleries 
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and WORKS of ART 
Catalogue on request 


62, rue de la Loi, 62 
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ST. LOUIS 


The outstanding art event in St. Louis, 
for the second half of January and the 
three weeks of the 


Viennese 


Kebruary is 
work 


original by 


This exhibition has long been 


expected, but because of certain conflict- 
ing plans on the part of those educators 
who had the itinerary in charge, it was 
not released to the Public Library until 
the 16th of this month. The collection 


tained in England for two years, 


ving close on the termination of the 
in which Austria was the enemy 
Britain, and even now Canada 


what 


ot Great 


as clamoring for a chance to see 


Professor Franz Cizek’s boys and girls 


achieved, when they were permitted to 


express themselves in modeling, wood 
carving, design and color, without pre 
cept or instruction. The children range 
in age from six to sixteen, and while all 
the work reveals a freshness that is sel- 
dom met with in the creative product of 
the fin- 


ished and mature. 


PERL: 


adult, some of it is amazingly 


The general impression, engendered in 
the minds of those who had only read 
about Franz Cizek’s experiment and had 
seen no reproductions of either pictures 
or statuary, was that it savored of fu- 
turism, that its dominating characteristic 
was crudeness of drawing and clash of 


color. A tour of the spacious issue room 
at Central Public Library, and the cor- 
ridors where the overflow had to be 


hung, will serve to correct this impres- 


If 
ally new in either pictorial or plastic art, 
it will the 


world-weary has 


there is to be anything radic- 


sion. 
jaded and 
failed to 
from the minds 
and hands of children who know nothing 
of the academic traditions and the iron- 
clad rules of art teachers. This exhibi- 
tron will be made the theme of several 
important lectures, both by Professor Dr. 
Hanns Kollar and the art Editor of the 
Globe-Democrat. Dr. Kollar in 
charge of the collection on its American 
tour. 


not from 


come 
artist who 


meet public favor, but 


is 


x 2 ce ss 


With the close of “The Miracle” in St. 
Louis, the portrait sketches by her Grace, 


the Duchess of Rutland, will be removed | 


from the large ground floor gallery in 
the Newhouse establishment on Kings- 
highway, and the vigorous marine paint- 
ing of Gordon Grant will take their 
place. 
tifully appointed gallery has been a meet- 
ing place for the cultured element in St. 
Louis, who found in the mother of Lady 
Diana Manners a woman of exceptional 
charm, a woman who takes her art seri- 
ously, in spite of the fact that it is not 
in any sense “serious art.” 
traits are delicate and etherial, express- 
ing the personality of the sitter more 
fully than it is usually expressed in oil. 
Her work is done for the pure joy of 
the doing, and the result is a new and 
refreshing note in portraiture. The ma- 
jor part of the collection goes from here 
to Chicago where it will be shown at 
lone of the important private art galleries. 
—Emily Grant Hutchings. 
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By G. MILNER HAWKINS 


Babcock Galleries. 





PAINTINGS 
TAPESTRIES 


DUVEEN BROTHERS 


PORCELAINS 
OBJETS d’Art 


NEW YORK 


During the past month this beau- | 


Her por- | 


PHILADELPHIA 


the 
has announced that 
will 


The 


\cademy 


Fellowship of Pennsylvania 


their an- 


nual exhibition be in two sections 


this year; oil painting and sculpture 
opening Feb. 10; water colors and black 
and whites, Mar. 2, at the Sketch Club. 
| The Fellowship Gold M-dal ($100) will 
be awarded and the purchase fund oper- 
ated. 
this exhibition. The jury of selection in- 
cludes, Yarnall Abbott, Adolphe Borie, 
Hugh H. 


George Harding, Mary Townsend Ma- 


Last year 97 sales were made in 


3reckenridge, Charles Grafly, 


son, Elizabeth F. Washington. Mr. 
\bbott is chairman of the exhibition 
committee which will do the hanging 


and includes, John J. Dull, Paul L. Gill, 
| Juliet White Gross, W. A. Hofstetter, 
‘Alfred Hayward, Miss Mason, Miss 
| Washington, Janet Wheeler, Ada C. Wil 
|liamson, and Mary Butler, president, 
|ex-officio. On Jan. 28 the Fellowship 
will hear an address at the Academy 
by Rockwell Kent on “Art in the Frigid 
|Zones.” In the Academy foyer, the ex 
hibit of reproductions of Albert Laes- 
sculpture has given way one 
of prints by Joseph Pennell. 


sle’s 


to 


“THE CZEKO SLOVAKIAN ARMY ENTERING 








By GEORG 


36 inches by 54 inches) In the Harrison Gallery, Los Angeles, California 


(Size: 


VLADIVOSTOK 1918” 
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ULIUS BOHLER MUNICH 


Briennerstrasse 12, Munich, Germany. Cable address: Antiquitaeten Munich 


THE LUCERNE FINE ART CO. 


Alpenstrasse 4, Lucerne, Switzerland. Cable address: Rembrandt Lucerne 
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Gallery Lighting 


The Frink Engineering Depart- 
ment makes a special study of 
lighting pictures—individually or 
in groups. Its services are at 
your disposal. 


I. P. FRINK, Inc. 


24th St. & 10th Ave., New York 
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Forwarding & Shipping Co. 
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Furniture, household effects and all 
works of art efficiently transported 
to and from all parts of the world. 


All Customs Clearance Quickly 
Consummated 


Have Excellent Warehouse and 
Unpacking Facilities 


Telephone Cable Address 
Bowling Green “Jacberg” 
10330 N. Y. 
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HIGH CLASS 
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TAPESTRIES 
WORKS OF ART 
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FURNITURE 








647 Fifth Avenue New York 
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Kennedy © Co. | 
Etchings by 
Old and Modern Masters | 
Old English | 
Sporting Prints | 
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L ART AUCTION 
AZA ROOMS « 
EDWARD P. O'REILLY, Auctioneer 
5, 7 and 9 East 59th Street New York 


JUST OFF FIFTH AVENUE 


Best location in New York for 

the sale of art works by auction | 
W E solicit the dispersal of col- 
lections or individual art works 
from owners and estates any- 
where. New York is the ART 
CENTRE OF THE WORLD 


and our facilities are unsurpassed. 























If you are in the market for art or 
artistic furnishings we invite you 

to call at our galleries or send your | 
name for our catalogues. ‘ 
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owners and estates \ 
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The burglars went through the cases in 


Try’ T ’ +] ‘ ‘ ryvr ‘ , a“ 
112 OLL PAIN I INGS | SCHW ARTZ GALLERIES which many etchings were kept, appar- 
= | peti ently selecting the most valuable, and ROB KR I ( V OSE 
also took a number out of their frames. ° 


Addition of 9 Works in Sculpture | Steal Etchings by McBey, Camerson,! The theory that they were interrupted : 
and 82 Water-colors and Drawings} Zorn, Lepere and Legros Valued at or frightened comes from the fact that (Established 1841) 


QUINN SALES TOTAL |BURGLARS CALL ON __|up to determine the amount of the loss = —[—$—$_=_$_=_=z===z=z=iree=e_e_ee | 


Brings Total Over 200 Pieces $30,000. .  |Sseveral Whistlers hanging on the wall 
4 were undisturbed, members of the firm } 
. declared. To carry away the several PAIN I INGS 
Joseph Brummer, agent for the execu-| Robbers broke into the Schwartz Gal-| hundred etchings that are missing the 


tors of the John Quinn Estate in the sale | leries, 517 Madison Avenue early on| thieves must have employed an auto- 


1 = -ollecti ‘ - ; aale mre ai ; ana mobile, they asserted. The robberv was 
of the art collections, announces the alc Tuesday morning and made oft with darnuerel by William Buehl. 28 years by Old and Modern Masters ) 





to date of the following paintings, water- | hetween $30000 and $35,000 worth of | iq of 153 Forest Avenue. West Engle- 





colors, drawings and sculpture: ; original productions of a number of | wood, N. J., when he opened the galleries 


Artist ao, masters. about 8 o'clock in the morning. 

Van Gogh, Vincent ; - 3 The burglars, who left no clue, evi-| . he robbers entered the galleries by a CARRIG-ROHANE Carved Frames 
seven Sage 2 | dent! frig] 1 off in tl ‘dst side door, apparently with a skeleton key. 
gy Pabl +jdently were Irightened of in the midst) 7 additional doors k ading to the 








































































































Paintings ; 2 | of their work for they departed leaving | gallery itself were battered in. 
-colors ars igs ar etchings ’ ¢ ¢ ; as ‘ ‘ . . _ | 
TA ge antry » drawings and etching | valuable oil paintings and mezzo-tints on Members of the firm, Albert Schwartz, 559 Bo Iston Street 
Paintings +/the walls in an adjoining room. Leo Leffler and J. Frey, said the firm y 
Jraw ings é a . . : had been established for twenty-five 
‘ a 17 | The etchings stolen included several | "4 . h 7° 
Der gy + : 9 ? : years and had never been robbed before. Copley Square BOSTON 
Reusceen, Henri ; | Whistlers and works by McBey Cam- They could not say what, if any, part of | J! 
foulouse- Lautre¢ eron Zorn Lepere: and Legros, which | the loss was covered bv insurance. De- $$$ $___ al ——— 
{ rs, Constantin x P ase x ’ . pt 
"te ne Ringe wy D de were valued at from $450 to $1,200 each. tectives of the East Fiftv-first Street 
Painting 1} Members of the firm are now chec king | Precinct are working on the case ' 
Jrawings y 
Redon, Odilon 8 | — — 
i nad | FRENCH & COMPANY 
Paintings 2] | 
Drawings . 
, . r , ry - ‘ 7, ry ‘ _ T 
Rowadi” Cora ‘|| NEW YORK EXHIBITION CALENDAR 
é « . ari . 3 
Villon, Jacques 1} fi - - 
fecoh, Max... | WORKS OF ART 
veal fax , ; Ainslie Galleries, 677 Fifth ave Paintings by; Macbeth Galleries, 1 East 57th St Paintings | 
Braque, Georges |” Della Shull. to Jan. 3 y Jonas Lie and John Huffington, Jan. 26 sl 
fak, Eugene | . : to Feb. 15 : = 
Lafitte, Paul 1| Anderson Galleries, Park Ave. and 59th 5t 1 | h St 
Pascin, Jules 4 7th annual exhibition of the New Society ot! Max iy Gallery, I y and . . Se 
Brancusi, Constantin Artists, to Jan. 31. mar mengs by we enone) sewn a. ° 
Seria Manocl i] Art Center, 65-67 East S6th st.—The Jobn| oF Women Painters and Sculptors. 6 EAST 56TH STREET, NEW YORK 
Severini, Gino Ouinn ection of paintings, drawings and Metropolitan Museum, Central Park at 82nd 
Duffy, Raoul sculpture, to Jan. 30. St.—The Sargent Memorial Exhibition, to 
prencerenet, ee ‘ eis a Tan $1 East 60th st.- he 14; la es that belonged te, Royalty, 60 
rendergast, laries € . nese pa ting € S \ 
Davies, Arthur B Charles Couchman naiss A | it I ae , 
Cassatt, Mary , l Association for Culture 13th ! \ : = 2 We St c | 
Sheeler, Charles l tion, at Washington Irving Building, - : ey B ] to | 1 | 
Weber, Max l ing Place, to Fe l . gee 
Kuhn, Walt Babcock Galleries, 19 East 49th | Mo trove Ge tel ( te 6t St ang tings | 
Epstein, Jacob ogy Pg ey _ty Bradley Walker Tontin, to Jen. 0. 1 AMTMIOUE TAPESTRIEG VELVETS 
— Ti Paul Bottenw eser, rd floo \ derson G ller eons gry ‘ee ies n of paintings and scul| : 
Hone, Nathaniel l es J th St ind Par \ve Painting Y ture, to Fel i 
Russell, George W pute ind Italian masters Nati 1 Ass atin of Women Painters and EMBROIDERIES FURNITURE j 
Brooklyn Museum, Eastern Parkway Paintings “J tors East 621 St Etchings, iv 
o—- 1 culptur » nait \ t \mer a ngs I pT ts by members 
TTERR’S RIC ’ ’ | tists, Feb. 2 to March 3; paintings of The} yo pep ge s7th St.—Paint 
BIT I ER be) FIGI RE Ok \ by Albert Gos. Jan. 30 to Mart 1 Neun ; r oom, went vy | é - 
t mre , ‘ , . e 5 1 ; hate <s - so ee 
4 | 4 Brummer Gallerie 7 East 57th St Sculpture to Fe } 
Ht N I rO BE SA\ ED y Maillol Ne Gallery, 600 Madison Ave Paintings by " 
" Civie Cl 14 West th St \rt work b Russian artists and y Tono Salazar, | | J \ | 
hldren ofthe Modern School, ‘Steton, Ns) Jan 3 urand-hKue acques oeligmann 
Statue of Architect, Built Into Roof | J. tw Feb N.Y. Public Library. 42d St. and Fifth Ave ; 
. , . ° . niet -allery 60 idisot A ve Wat e Subject Interest of rints, room 3 
of Vanderbilt Mansion, Will Prob- | P@"ic!. Gallery, ae k plates and other engravings by C. W & Co., Inc. 
. , Sherborn. root 316 
ably Go to Metropolitan Museum) pudensing Galleries, 45 West 44th St. -Paint tapped ' “ , NEW YORK 
— : it he Soutl (jeorg oke, t ts Studio, | est 46 ot re 
lel cent shipment of Norwegian ivings | 
‘ Sie of a stonemason, | Durard.Rucl Galleries, 12 East $7th St.—Paint-| The Pen and Brush, 16 East 10th St.—Paint 12 East 57th Street 
‘ é . -" de eat ‘ nning Tar ings y members 
which was discovered on th root ol EF] , ; : a | ie ‘ : P Persian Art Center, 50 East 57th St.—Exhibi WORKS of ART 
we : , . beich Galleries, /0/ ith ve aintings 7 > * ee —_ . as = ; 
the William K. Vanderbilt hous: at Frank O. Salisbury and inlaid wood panels tion of Persian art. PARIS (8) 
the northwest corner of Fifth Avenuc yy A. J. Rowley, to Jan. 30; paintings Ralston Galleries, 730 Fifth Ave.—Paintings by | 
and Fifty-second Street, may n find old masters incient and modern masters. 
: ar : a Le ti Nes ; ‘th St.—Paintings | Rehn Galleries. 693 Fiftt e.— Paintings b i 
iis Way to an art museum There is a | ** ont = ag Ae wi Ft 4 (pes be * . "ee ~~ ulon and mi prod ee ot ~ ; 7 tit bi 37 Avenue de Friedland NEW YORK 
possibility it will be offered to the Met-| 07-0 Galeries. 37 E. $7th st.—S ire by| beginning Jan. 25. 705 Fifth Avenue 
ropolitan Museum o! Art. Janet Sx idder, eginning lan 4: paintings! Reinhardt Galleries Sculpture by Archipenko | (C 55th 
The statue is of Richard Morris Hunt, by the Pueblo Indians; paintings by John R ind paintings by Mare Chagall, to Jar 0. | orner 55th St.) 
the architect who designed the mansion, |. ©°"™ 1 Gall h fl i iol ar on © hi 
though it appears to be a stonemason | “T2"¢ entra! Galeries, Oth Moor, Urand en the annual auction sale, to F« ) . ‘ ie 
4 me - 7 : . : tral Terminal Paintings by H, Dudley Mur Shon! : : cael a 1? nae » 
in his working garb. It was done by a. oe ‘oumamaeneate Yealian aft Ot} wy Rasa ie se il meres Ss Se wen anie Ja ery PARIS 
Karl Bitter, the sculptor. Py om Sivan 4% ‘Veet S4th 8t.Chinese ccaeinex ie Tienh Matnitiee. t. tan 36. aie 
Renjamin Winter, who purchased the |" brotnses, pottery, sculpeure ant paintings. | Sechwarte, Galleries, $17. Madicon Ave —Old PAINTINGS by 57 Rue St. Dominique 
| : ale . ¥ » ry ] - , 2 2 lay *aller le : 
residence soon to make way for a sky Intimate Galle Room 303, Ande n Gallet and modern prints (Ancien Palais de Sagan) 
scraper, said yesterday he had made the Arti whey, May ind 59th St.—Paintings Scott & Fowles 667 Fifth Ave.—XVIIIth Cer Modern Masters 
finai arrangements with the Vanderbilt |.) jedy Galleries. 693 Fifth Ave.—Old English ae a en | ee drawings |] 699 Madison Avenue New York 
family regarding its disposal. He said color prints afte Morland Jacques Seligmann Galleries, 705 Fifth Ave — j ‘ 
he would rather see it presented to an| Kleykamp Galleries, 3-5 East 54th st.—Chin-|° Recent work by Roy MacNicol, to Jan. 29 —— 
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art museum than go with a private col- ese sculpture in wood and ston Whitney Studio Club, 14 West 8th St.—Water | 
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